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THE CAMPAIGN TO DESTROY 
WFMU, PLUS SOME GOOD 
NEWS: 


WFMU ended the decade o’ greed with a year that pro- 
vided enough disasters to destroy us several times over, 
but during which, we managed to pick up and move two 
decades worth of radio into our new, custom designed 
home. The year-long project of designing and building new 
Studios was punctuated in the Spring by eight weeks of 
ghoulish bad luck and technical disasters. The incredible 
success of last April’s marathon made it possible not on- 
ly to physically move the station, but to restructure it so that 
it might run more smoothly in the future. Then, in the same 
month, a problem emerged that made all the fried 
transmitters in the world seem about as serious as a stubb- 
ed toe. Ever since, the situation here has felt like we won 
15 million bucks in the lottery, then on the way to the bank, 
found out that the funny lump on our side might be 
malignant. 


Throughout it all, we haven’t been able to publish LCD 
- this is our first issue since October of '88. The problem 
hasn't been one of money as much of time. We're not as 
organized as we might seem, and with too much work fall- 
ing into too few hands, it was necessary to choose between 
the station’s health and our promise to publish LCD. | 
apologize to those of you who frittered away 1989 waiting 
for the issue that never arrived. But don’t worry - the plan 
now is to bring it back from this plane of existence and 
issue into it the breath of life. It’s pointless to say when 
another issue might appear - that depends on the veloci- 
ty of the approaching legal bulldozer that threatens to flat- 
ten us - but we’re going to do our best. It’s only fitting that 
since we stopped putting LCD out, we've received over 
500 inquiries about it from all over the worid, due to glow- 
ing reviews printed in a few different magazines. 


First the good news - it’s simpler. We're in the new house, 
and we managed to do it nearly on time and well within 
budget. Unpacking all the boxes and getting settled in may 
take a few more months, but the project that at times seem- 
ed too ambitious for the likes of us is almost completed. 
Here’s a short awards list from the move: 


continued on page 12 
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GLOBE-TROTTING 
VINYL ADDICT 
TELLS 


A L LO” Fabio 


Traveling is one of my favorite leisure ac- 
tivities. You get to see how other people live 
and you learn about their cultures. You can 
visit important museums and historical sights 
such as the Colosseum in Rome where Chris- 
‘tians were fed to the lions, or the Taj Mahal in 
Agra, India, where - within walking distance - 
you can see rotting corpses out in the open. 
Furthermore, traveling lets you escape from the 
day-to-day grind - the work, sleep, eat, defecate 
and fuck routine - so for 2, 3 or 4 weeks you can 
play Lifestyles of the Semi-Rich and Reptilian. 

The main reason | like to travel, however, is 
to hunt down and buy those precious plastic 
platters - records! One of the most common 
questions from FMU listeners is, ‘‘Where can 
I get this or that record?’’ What follows is a per- 
sonal guide, by no means definitive, to some 
of my favorite places to shop for records: 


WEDNESDAY, APRIL 1 


5:55 THE BIBLE 
6:00 DINNER AT SIX 
“Around the World” 
Steve Allen 
“Million Dollar Sellers” 
Billy Vaughan 
6:55 THE NEWS 
7:00 EDUCATIONAL HORIZONS 
Footlight Club 
7:30 MUSIC MODERN 
Edmondo Ross 
8:00 SONGS OF FRANCE 
8:15 MUSIC OF THE WORLD 
Yma Sumac 
9:00 MUSIC CLASSICAL 
“Mr. J. Strauss Jr., Comes to Boston” 
Boston Pops 


The following is the actual programming schedule of WFMU for the week o' 
Frank Sinatra, Gene Bianco, Songs Of The World, Duke Ellington.... 


New York City 


A recent addition to the New York record 
shop circuit is Generator, 200 East 3rd Street 
between Avenues A & B, Phone - (212) 
353-0347. Perhaps one of the finest shops in 
the world for avant garde, industrial, or other- 
wise experimental music, at Generator you're 
very likely to find that rare cassette, CD or LP 
you've been searching high & low for. The pro- 
prietor, Gen Ken Montgomery is a musician in 
his own right, and is extremely knowledgeable 
and helpful. The thing | like best is he'll play 
anything you want to hear before you buy it. 
Also, check out his weekly Saturday night free 
concert series. There’s always something 
different. ; 


bo ¢ ee 


Robin Goldwasser 


pril 1st, 


THURSDAY, APRIL 2 


5:55 THE BIBLE 

6:00 DINNER AT SIX 
Billy Butterfield 

; Paul Weston 

6:55 THE NEWS 

7:00 EDUCATIONAL HORIZONS 
U.N. Review 

7:30 MUSIC MODERN 
Top Hits of the Week 

8:00 PARIS STAR TIME 

8:30 BRIGHT LIGHTS OF BROADWAY 
“Rosemarie” 

9:00 MUSIC CLASSICAL 
Rossini - William Tell Overture 
Tchaikovski - Fourth Symphony 


(CONSUM 


Philadelphia, Pennsylvania 


* Third Street Jazz - S. 3rd Street between 
Market and Arch. Not just for Jazz (although 
they have an extensive selection). The cool 
thing about this store is in the basement - loads 
and loads of domestic and import records for 
all tastes: Pop, Hardcore, Experimental and all 
sorts of odd independent label releases. 


continued on page 6 


59. Note the overlap with our current programming: Yma Sumac, 


FRIDAY, APRIL 3 


5:55 THE BIBLE 
6:00 DINNER AT SIX 
“Dinner For Two” 
Claude Thornhill 
““Moonglow and Music” 
David Whitehall 
6:55 THE NEWS 
7:00 EDUCATIONAL HORIZONS 
Good News Report 
Washington Reports 
7:30 MUSIC MODERN 
Victory at Sea, Vol. I 
8:00 BONJOUR MESDAMES 
8:15 THE CHANGING SOUND 
Donizetti - “Lucia De 
Lammermoor” 


NEW SLOGANS 
FOR 
JERSEY PLATES 


by Chris T. & The Immigrant 


1) Gateway To New York 
2) Cancerous & Proud 
3) The 55 Gal. Drum State 
4) First In Auto Insurance Rates 
5) Land of 1000 Malls 
6) Sure It’s Toxic But We Love It! 
7) It’s Ours (w/ back-view 
of Statue of Liberty) 
8) You Can Smell It ! 
9) Diner Capital of the.U.S. 
10) No Trespassing! 
11) What Exit? 
12) The ‘‘Decent”’ State 
13) It Glows In The Dark! 
14) Radon & So Much More! 
15) It’s Bon-Jovitastic! 
16) -1 in NY Football Teams 
17) Home of the Boss 


MONDAY, APRIL 6 


5:55 THE BIBLE 
6:00 DINNER AT SIX 
“Beowulf” , 
Fritz Kreisler 
Harry Risch - Courtesy of 
Radio Bremen, Germany 
6:55 THE NEWS 
7:00 EDUCATIONAL HORIZONS 
Profs Rostrum 
Dr. Sears - English Dept. 
“Modern Poetry”’, part 2 
7:30 MUSIC MODERN 
Frank Sinatra 
8:00 UNITED NATIONS REPORT 
8:15 NIGHT TRAIN 
Duke Ellington 
Count Basie 
9:00 MUSIC CLASICAL 
Liszt - “Battle of the Huns” 
Munich Philharmonic 
Andante for String Orchestra 
Ernest Bour 


5:55 
6:00 


6:55 
7:00 
7:30 
8:00 
8:30 


9:00 


RISMOS 


TUESDAY, APRIL 7 


THE BIBLE 
DINNER AT SIX 
“Songs of the Fabulous Fifties” 
Rodger Williams 
THE NEWS 
EDUCATIONAL HORIZONS 
“What's the Answer” 
MUSIC MODERN 
Morton Gould - “Temptation” 
MASTERWORKS OF FRANCE 
FEATURE TIME 
“Romantic Rendezvous” 
Steve Allen 
MUSIC CLASSICAL 
Songs by Richard Strauss, 
Amy Felbermayer, Alfred Duell 


THINGS TO 


THINK 


rid AND 


Bronwyn C. 
DO 


hen | was going to high school 
back in lowa, | had this one 
English teacher whose name 
was Mr. Hill. He was a gentleman 
- maybe the only gentleman | ever saw in Pot- 
tawattamie County. Mr. Hill had a large stomach, 
white hair, and the sort of theatrical mid-Atlantic 
accent you hear only in movies from the nineteen- 
thirties. Mr. Hill had gone to college way across 
the state, in lowa City, but | don’t think he picked 
up his accent there. Mr. Hill lived with Miss Hill, 
his elderly aunt, over on the west side of Coun- 
cil Bluffs. 

| liked Mr. Hill, even though he ratted on me 
when | skipped school all the time. Mr. Hill 
taught me the only thing | ever learned in all the 
three years | went to high school, which was 
that one time he told our class that our assign- 
ment for over the weekend was to go to a big 
newsstand and buy a magazine we would 
never ordinarily even look at, and then read it 
cover to cover. | will never forget Mr. Hill for that; 
| will never stop thanking him. 

| picked out the most garish car magazine | 
could find, one that was full of articles about 


continued on page 31 


WEDNESDAY, APRIL 8 


5:55 THE BIBLE 
6:00 DINNER AT SIX 
“Melodic Magic” 
Henri Rene 
“Stringin’ the Standards” 
Gene Bianco 
6:55 THE NEWS 
7:00 EDUCATIONAL HORIZONS 
Footlight Club 
7:30 MUSIC MODERN 
Tommy Dorsey 
8:00 SONGS FROM FRANCE 
8:15 SONGS OF THE WORLD 
Music of Poland 
9:00 MUSIC CLASSICAL 
Rubinstein plays Liszt 
Meyerbeer - The Skaters 
Saint-Saens - Third Symphony 


And what a fine batch of found letters we have this time around. It was almost worth not putting LCD out for a year to be able 


to present these gems all in one issue. If you have any genuine correspondence that is either interesting, illuminating or in- 
sane, send your contributions to WFMU, Attn: Found Letters, Upsala College, East Orange, NJ 07019. How you obtain these 


documents is not our concern. Feel free to send your own missives to WFMU or LCD to the same address. 

We are pleased to present a few more examples of the second major genre of found letters (the first being the government- 
is-microwaving-my-brain approach), that of the broken-plea-from-another-land. Such is our first and featured letter. It was 
Originally sent from a woman in Iran to a large metropolitan publishing house, presumably because the writer had an American 


textbook, with an American address in it. We presume that the ‘‘Danya’’ mentioned in the end of this letter is a reference to 


our own chief cash crop, Madonna. A WFMU listener who works at the anonymous publishing powerhouse forwarded the letter 
to us. We present it here, like all the letters in this section, with the original spelling and grammar intact. 


write to write. 


Woman? : 

A pair of shoes. Arabian men believe a 
woman is, and it could change each time they 
want in size or color. 

A sex machine. American men really love 
that, and in make loving theater feel younger 
than they are, just for a moment with a sex 
machine. 

A model. As a manikin. The Europian men 
believe the women model must be change at 
least once a year. As the girls are the next new 
model of the woman. 

A pack. Korian men call them to each coun- 
try have order to buy, and these packages can 
be used in many ways that a busines want. 

Aman. British men call, there is not different 
between men and woman in exist and for this 
reason a woman Can be a leader in peace or 


in war or in bed. 


Dearest WFMU soul mates: | had this letter/note 
handed to me by a grizzled manic gentleman 
situated outside the main branch of the New 
York public library. Read it carefully, because 
the syntax is really bizarre. 

The funnest (yes funnest) part about getting 
this letter was watching the facial expressions 
of the other harried New Yorkers receiving this 


weird guy’s little note! 

-Burt ‘Swami’ Schlatter 
S This government gives me the hideous 
monstrous nightmare using me in its 
system to its public daily for 5 & 1/2 years for lies 
and the main reason for all that it does is alie that 
as a 12 or 13 year old | harmed a baby girl by 
penetrating a finger and doing injury to it. They are 
lying and this main justification for all that they do 
is alie. No finger penetrated and no injury occured 

in an incident that did take place. 
William Murray 


ept 1988. 


Our next letter was submitted by an LCD reader 
who is an inmate in the Kansas State Peniten- 
tiary. He received it in response to an ad he ran 
in a pen-pal newsletter for inmates. 


ear RV: Hi, was nice to hear from you. | do 


hope we become good friends. |am 43 on 
April 28th. | stand 5'6'', blue eyes, 


brown (short hair), weigh, 206. | have three ear- 


What do you think about woman? Really 
what the woman are? Let's have a look on 
future. 


An energy supply power station! 


Woman's exist is based on the double 
numbers and men’s is based on the single 
numbers. There is a very important point that 
the double numbers are stopping and the 
single numbers are moving. But the single 
numbers can never move only by the double’s 
supply power. Each single number can get the 
upper grade of himself only by this way andit’s 
the exactly thing that God made up the exist 
on. 
Actually single numbers have not that power 
to take themself to upper grade just by doubles. 

Inthe other hand the single numbers can not 
connect to each other, in that case they change 
to doubles and get stopping. 


Weert Meare eauan gral 


+ 


100 


aoe 


ings in my nose. | like to keep up with fashion. 

| am very liberated lady. | am a white female. | 
am separated from my husband two years this 
coming July. We have one son. Do you have 
children? This is my second marriage. 

| like Poison (especially Bret Michaels). Bon 
Jovi, White Snake, Slayer. | do hope to get to the 
Poison concert next month here in South Dakota 
| am also interested in true crimes 

May | ask you a few questions? It must be 
fascinating living in prison? | myself never met 
anyone in prison, All| know about itis what | hear 
from other penpals and what! see on TV. Many 
other penpals don't go into detail though, But 
anyway - what time do you get your mail? And what 
time can you make a call out? What time do the 
men inthe hole get their mail? And what time can 


But there is not any problem to doubles con- 


nect because it doesn’t matter forthemtobe — 


alone or together. 


Anyway they are doubles and stopping as an 


energy supply power station. 


Honestly the woman's energy has a very 


strong power to take the singles in or take them 


Out, “ 


So let the woman's energy power help you 
to take yourself to upper grade of time and 
mind. x 

The light that you could never see, 

It shines inside. 

Now we listen to Danya. She has a tail to tell 
for us in a song which is called (leave to tell). 

Good luck Danya. | wish you the best and 
also with Random House's crew. 


Good bye, Eisa Iran, March 1989 


they make calls out? Can they have radios in the 
hole? And if so can you play them out loud? If so 
can everyone hear the radio you play in the hole? 
As you can see | am fascinated with the hole. Ha. 
Have you ever been in the hole? Ha. Please tell 
me everything there is to know about the hole? 

| know they separate you from what | heard. 
There is max, minimum right? Please tell me 
everything about the times they get their mail and 
phone callers. Are you in max or? 

| just took an interest in the occult. | don’t know 
that much about it yet. But | am willing to learn. 
| do hope you answer all my questions about your 
prison and especially the hole. Ha. If | were to send 
you a gift would you be allowed to have it? And 
would you accept it? | would like to send you a pen- 
tagram necklace. 

Do you like to read? | like to read Metal Rock 
magazines. To keep up on my favorites. Is your 
warden a nice man? Oh, | enjoy cooking. If| might 
add | am a good cook. Have you ever tried your 
hand at cooking? If so what was the result? Ha! 
| love everything in detail. | do hope you don't 
mind? What kind of music do you like? What does 
RV. stand for? Well | guess this is it for now till | 
hear from you. Write soon with all the answers to 
my questions, | am just so fascinated with the hole 
Ha. 

| would very much appreciate the answers to all 
my questions, Feel free to ask me any questions 


Terry 


“Goleta! | 
Fatal phe ee 

THE PARTY SYSTEM 
-ABORTS DEMOCR ACY 


ce taadae pat pnme ann 
Mareen bs TOLD ar 
pe 


| Be G00. 


Dear Editors of Letters: While | could not ob- 
tain the original, | was able to photocopy these 
letters from a young income tax clerk in 
Bangladesh. Though addressed to American 
Youth Hostels, it seems he might have had bet- 
ter luck if he’d sent it to Screw magazine...The 
letter has acharming honesty and naivete not 
found in the writings of the religious lunatics 

often featured in your letters section. 
Yours in the appreciation of found letters, 
Alexander D. 


BF oe 


shall visit to the U.S.A. this year. Now| like 
to know about nude sea beaches of 
America. | also like to know about sex show and 
Call girls of U.S.A. | also like to know about to buy 
some sexy magazine (for example, playboy). How 
will it cost if | buy a copy of playboy? 
May, I, therefore pray and hope that you will 
kindly send me more information about American 
sex and sex tour. 


D ear sir: | am a 25 years old young man, | 


Thanking you, 
your faithfully, 
S.M. Rohul Alam Robin 


Later that same month...(the low-keyed 
approach) 


old. | would like to visit the U.S.A. this year. 
Now | would like to know more about 
American youth hostels. | also like to know more 
about American tourist commission, American 
girls, communication, sea-beaches, disco bars 
and American natural beauty. 
May, |, therefore pray and hope that you will 
kindly send me some books about youth hostels 
and some books and 2 maps about America. 


D ear Sir: |am a young man. | am 25 years 


Thanking you, 
yours faithfully, 
S.M. Rohul Alam Robin 


ps: please send me some sexy poster and a sexy 
magazine. Buy. 


The following was found among materials left 
in the new WFMU house by its previous oc- 
cupants. This testimony was written on the first 
page of an English composition notebook. The 
rest of the notebook was blank. 


| like to stay home and watch TV. 

Honest, trust and to be loved are important to 
me, by Shawnie. 
| think I'm a nice good looking young man. 
I'm a gigilo but the girls love it. 
| don't like when my girl go out and don’t call me. 
| love it when she spends all of her with me. 
This is me. | am! 


[ am, Shawnie, Damon, Melonise. 


| had a nice day. 


Keeping the paranoid flame burning, hereisa 
letter that one Ann Marie Morin mailed direct- 
ly to WFMU (and probably to every other televi- 
sion and radio station in the country). The on- 
ly person to respond, apparently, was Ted Ken- 
nedy. Ms. Morin is yet another example of 
Ronald Reagan’s ability to appeal to those who 
disagree with his policies (in this case, his 
policy of electronic surveillance aimed at Ms. 
Morin). 


watched by satellite for six years now. Our 

thoughts (by brain waves,) everything we 
say and do, everyplace we go. There is no escape. 
We are being watched by the government, televi- 
sion and radio stations. Magazines and newpaper 
publishers also know exactly what is going on in 
our home. 

Former President Ronald Reagan meant well 
at the beginning even though itis all illegal. Good 
intentions that went bad. As the months went by 
he became a very harden man. This January he 
was not so kind as to stop the satellite before his 
term as president was over. He lied to me for six 
years, always giving speeches that would imply 
to me my freedom. Speeches of human rights and 
the like. 

With President George Bush and his new ad- 
ministration it looks like | WILL BE WATCHED FOR 
FOUR MORE YEARS. | had believed with all my 
heart and soul it would stop after six years. (realiz- 
ing this after five years went by.) What will they gain 
by exposing this situation? They must believe that 
nothing will be gained by it. 

How much am | to take? The longer they keep 
me here the harder it will be for them to stop it. Will 
my family and | be watched for the rest of our lives? 


D ear Sir- Madam: My family and | have been 


continued on page 32 
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* Philadelphia Record Exchange - 608 S. 5th 
Street. Good prices on new and used LPs with 
diverse and well-stocked used bins. They also 
carry an assortment of rare punk singles. 


x KAOS Records - S. 4th Street near South 
Street. Although this store carries a lot of stan- 
dard U.S. releases, it does have an excellent 
stock of punk singles. 


Montreal,Quebec: 


x Primitive - 3828 St. Denis. One of the best 
record shops in Montreal with loads of rare 60s 
vinyl at very reasonable prices. They have a 
variety of new and used records, but their 
strong points are in the Soul, R&B, Pop- 
psychedelic and Garage areas. They also carry 
an extensive selection of import singles which 
often includes some pretty rare items. 


x* Dutchy’s Record Cave - 1587 St. Laurent. 
Cut-outs and used records upstairs, new stuff 
downstairs with a section set aside for club 
dance singles. Lots of experimental and 
Europop here. 


* Cheap Thrills - 2044 Metcalfe and 1433 
Bishop In addition to new and used records 
they also carry comic books and used books. 


Also check out The Record Goldmine on St. 
Catherine and any of the Record Exchanges 
around downtown Montreal for used, cut-out, 
oddball and cheap records. 


One other shop for the intrepid disc-digger 
is a place called BUNKERS on St. Denis. This 
place is a must for those searching out items 
labeled ‘‘Industrial’’. The owner of this place is 
really gone; when we went up last spring we 
had to make an appointment! He'll play any 
record or tape in the shop for you but you get 
the feeling you're being held prisoner by a guy 
who may be a borderline psychotic. Probably 
got this way from listening to too many field 
recordings of pile drivers and rivet factories... 


London, England: 


* Rough Trade Records - 130 Talbot Road. 
One of the best shops in London for finding 
anything new, independently produced or on 
small labels. Exceptional for unusual European 
and Japanese as well as the usual British Pop 
stuff. 


* Plastic Passion - Talbot Road, a block from 
Rough Trade. Great store for all sorts of rare Pop 
records. They have a huge stock of original U.K. 
and U.S. singles from the '60s and '70s and lots 
of old bootlegs as well. 


There is a section of London called Camden- 
town which not only has a very high concentra- 
tion of record shops, but also an excellent flea 
market and record mart on weekends. In addi- 
tion there are anumber of used clothing stores, 


a very well-stocked book store called Compen- 
dium, and a club called Dingwalls all within a 
few blocks of each other. The following shops 
are all in Camdentown: 


* The Vinyl Experience - 3 Buck Street (also 
a second shop at 20 Hanway Street across 
town). 


* Rhythm Records - 281 Camden High 
Street. 


* Out Records - Camden High Street. 


* The Camden Record Mart - Camden High 
Street near the tube station (weekends only). 


Of particular interest here is the Record Mart 
a must for any record collector. You can find just 
about anything here in every price range. The 
Vinyl Experience is a good all-around shop. It 
has an ample European import section as well 
as alarge Soul section with hard to find U.S. im- 
ports. Out Records is basically an oldies shop, 
but it is extremely well-stocked with 45’s in 
every conceivable area: R&B, U.S. and U.K. 
Rock, '60s Soul, British Pop, Punk, Glitter, etc., 
etc. They do carry LPs, but prices tend to be on 
the high side. 


If this isn’t enough, there are still anumber 
of shops you can check out: 


* Reckless Records - 30 Berwick Street. Any 
of the half-dozen or so Record Exchanges (3 
of which are on Notting Hill Gate at 38, 56 and 
123 respectively) are worth checking out. 
These used record shops are well-stocked and 
inexpensive, even for rare and coveted platters. 
Example: A picture-disc of all-time johnson- 
stiffener Brigitte Bardot, with rare Pop- 
Psychedelic tracks she recorded in the '60s. 
Price ? - Three pounds (about five dollars U.S.)! 


Turin, Italy 


Because Fiat churns out its cars in Turin, this 
industrial town is often compared to Detroit. In- 
teresting facts about Turin: It served as Italy's 
capital during the Unification in the mid 1800s, 
and it’s home to an amusing automobile 
museum and a museum housing what's said 
to be one of the finest collections of Ancient 
Egyptian art and artifacts in the world. Itis also 
the city in which Nietszche went insane, roam- 
ing its streets for over a week until he was found 
and put away. 


As for its record shops: 

* Rock and Folk - via Viotti 8/a is one of Turin’s 
best shops; very well-stocked with lots of Euro- 
pean imports. 


* Disco Revival - via B. Galliari 10/bis. If you 
crave 60s Pop the way | do, regardless of the 
language it’s sung in, then this is a real treat. 
Among other things, they carry a wild assort- 
ment of original Pop-Psychedelic 45s. 


* The Back Door - via Pinelli 45. A small shop 
with an eclectic stock: everything from extreme 
Industrial to Paisley revival. 


There is also a huge outdoor market every 
weekend called Porta Palazzo in which you can 
find just about anything from antiques to sar- 
dines - and of course records... 


Some other outlets in Europe to check out: 
West Berlin 


* World of Music - Kurfursten Damn and 
Joachimstale strasse (in the mall). Mega record 
store with private listening booths where you 
can hear any record they have. 


Amsterdam 


* Staalplatt - 24 jodenbreestraat, in the cor- 
ner of the anarchist bookshop. One of the ma- 
jor sources in the world for Experimental and 
Industrial music, they now carry an assortment 
of videos and CD's as well. They also do mail 
orders. Write: Staalplaat, PO. Box 11453, 
Amsterdam 1001 GL, The Netherlands. 
Though some of the Staalplatt line is now 
distributed in America, there is much that is not 
exported, so the catalogue is worth checking 
out. Their catalogue has stuff in it you probably 
won't see anywhere in the U.S. 


* Barooni - Bilderdijkkade 61A, Amsterdam. 
A former Staalplatt employee and his partner 
are the brains behind this one. The big dif- 
ference between the two shops is that Barooni 
is heavy on vinyl whereas Staalplatt concen- 


_ trates more on cassettes. If you're looking for 


anything that can be classified as experimen- 
tal that’s come outin the last ten years or so and 
you want it on vinyl, this is the shop to go to. 


Madrid 


While I’m on the subject of mail order and In- 
dustrial music, I'll mention Discos Esplendor 
Geometrico - Apartado.14.325, Madrid 28080, 
Spain. This catalogue is put out by the group 
Esplendor Geometrico, makers of KOSMOS 
KINO - my favorite record of ’88. The catalogue 
is worth getting if you're interested in extreme 
electronic, experimental or industrial music. 


One more thing: Almost anywhere outside 
the U.S. record shops will gladly play records 
for you even if you're just curious about 
something. Which makes those bucks that 
much harder to hold on to - bring extra! Shop 
as always... 
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Take a look at the last item on our fiscal year 1989 expenses. Legal Fees. Something WFMU never had before. 
Three hundred fifty dollars. The reason why it’s so little is that we hired an attorney in the final weeks of the 
fiscal year. Already, for fiscal 90, we've racked up over $50,000.00 in legal and technical/legal costs. Oh, for 
the good old days when disasters were in the $2 - $3,000 range. 


The figures here represent income and spending for the period July 1st, 1988 to June 30th, 1989. Yes, it’s 
a long time ago, but there hasn't been an issue of LCD in 16 months, and we thought for continuity’s sake 
and to keep this type of thing on the record we would present the info anyway. Remember that the marathon 
does not correspond to the fiscal year, since pledges are paid both before and after June 30th. The moving 
expenses shown below are separate from our operating expenses, and span both fiscal year 89 and the cur- 


rent fiscal year, 1990. 


1989 MARATHON TOTALS 
PLEDGED $175,570 
PAID $154,500 
88% Paid 

FISCAL YEAR 1989 TOTALS 
DEPOSITED $161,865 
SPENT $150,530 
SURPLUS: $17,335 


FISCAL YEAR 1989 (7/1/88 - 6/30/89) 


Station Manager's salary 20,800 
Part time salaries (six positions) 28,340 
Marathon 10,450 
LCD §,900 
Non Marathon Mail 7,000 
Late '88 Marathon Bills 13,000 
Electricity at Transmitter 5,000 
Telephones 3,600 
Rent at Transmitter 3,000 
Liability Insurance 3,100 
Engineering & Repairs 6,850 
Studio-Transmitter Link 1,500 
Office Supplies 3,400 
Computers 1,800 
Misc. Printing 2,000 
Dues & Subscriptions 1,100 
Music Department 2,540 
Programming 450 
Legal Fees 350 
OPERATING COSTS 120,180 
CAPITAL PURCHASES * 9,650 


TOTAL ’89 EXPENSES 
(notincl. move) 129,830 


* CAPITAL PURCHASES BREAKDOWN 


Audio Console 6,625 
Two Turntables 2,134 
Two Cassette Decks 450 
Two Tonearms 441 
TOTAL $9,650 


WHAT IT COST TO REBUILD AND MOVE WFMU 


Income: Approximately $25,000 came from savings 
over previous years, $21,000 was from the 1989 
marathon, and $8,000 is from the current year’s 
budget. 


Construction Supplies 14,000 
Construction Management 11,000 
Broadcast Equipment 18,000 
Security 3,232 
Electric & Lighting 2,074 
Air Conditioning 2,737 
Telephone Service 2,200 
Flooring 414 
Moving 176 
TOTAL $53,833 


In the course of moving the station, over $300,000 
worth of supplies and labor were donated by listeners. 
We thank everyone who helped, and especially thank 
the following listeners for donating their professional 
services. My apologies to everyone I’ve left out. I’m 
home now, and my notes on this are at the station. -KF 


Glass Work - Gregory Barsamian 

Carpeting / Tiling - Dan & David Smith 

Carpentry - Bill Skiff, John Gonchar, 
Anthony Lefeber, Emmett Hope, 
Enrico Martignoni, Frank & Peter Yost, 
Mike Lobdell 

Painting - Tony Brower, Andrew Eron, 
Julie Nichols 

Ductwork - Bill Silwones 

Plans & Blueprints - Mark Teichman, 
Christine Balint, Glenn Hauser 

Electric - Craig Bradley, Paula Gordon, 
Denny Turrell 

Air Conditioning - Gary Jovanis 

Telephones - B. Edward R., Mike Schirmer 

Framing - Ken Pastore 

Roofing - Paul Richards 


Our mailing address is still WFMU, 
Upsala College, East Orange, NJ 
07019. No street address is necessary 


STUDIO PHONE: (201) 678-7743 
OFFICE PHONE: (201) 678-8264 
WFMU AUDIO LINE: (201) 644-2339 
WFMU WAKE UP SERVICE: 
(201) 644-2323 
COMBINED WEIGHT OF 
WFMU DJ’s: 10,500 pounds 
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PATRIOTISM 


WITHOUT TEARS 


by Mark Crispin Miller 


Liberals are not very good at sounding patriotic. They may have per- 
formed wonders for the American Way, but as soon as they start trying to 
get emotional about Old Glory and the fruited plain, it’s time to look for 
the nearest exit, because this is an act that never works. Those fits of fervor 
always seem to be missing something, whereas the nasty raptures of the 
ultraright are usually pretty convincing. Right-wingers have just what it 
takes for a compelling show of patriotism: they long to unite in order to face 
off against an enemy. These folks know, or sense, that the deep joy of 
patriotism arises from the wish to jump up and down, with a good cons- 
cience, on some alien face. When they salute our flag or hum our anthem, 
they do it with the credible passion of the semicivilized. Liberals, on the 
other hand, are much too finicky and dishonest to admit to so gross an ap- 
petite, and so their flag-waving seems forced, evasive, moralistic. Rather 
than express a love of country, in fact, the liberal show of “patriotism” ex- 
presses mostly fear of what patriotism really means, its unpleasant origins, 
its cruel necessity. 


We will never have a better example of such repression than we had on 
the evening of Sunday, 22 March 1982, when ABC broadcast a great big 
mess called “I Love Liberty,’ produced by Norman Lear and featuring scads 
of the famous and quasi-famous, all enacting moments that supposedly 
hailed America, ‘“‘warts and all.’ There was Rod Steiger as “‘an angry gay,’ 
Burt Lancaster as Learned Hand, Mary Tyler Moore as Mrs. Stephen 
Douglas, Judd Hirsch as a prewar immigrant, and so on. Ostensibly a 
celebration of George Washington’s birthday, although aired weeks later, 
this two-hour hodgepodge of songs and skits was actually meant as an 
upbeat rebuke to the American right: “Liberals can be patriots too!”’ the 
show insisted perversely using right-wing devices — marching bands and 
marching songs, sermons, an enormous flag, the word 
“America” much abused — to push liberal values, as if those 
devices have no historical connotations, and can simply be 
used to any end by anyone. Rather than symbolize the par- 
ticular impulses of our national past, in other words, these 
images were emptied of all their disconcerting meanings and 
reduced to ornament-colorful bits of “Americana” used to 
liven up a liberal pep rally. 


For instance, toward the beginning of the show, Barry 
Goldwater, a colorful bit of Americana if there ever was one, 
appeared on one of the stages in the midst of a packed and 
cavernous amphitheater to introduce a certain production 


continued on page 24 
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THE FOUR ROCKABILLY HORSEMEN OF 
THE APOCALYPSE 


by Dave Abramson 
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Fifty thousand chimps are chattering away, each 
armed with a crayon and a pad o’ paper. Within two 
hours one of them has drawn a perfect likeness of Dick 
Clark. A coincidence? Does the idea of four mixed- 
up teenagers mapping out the future of mankind over 
acoupla milkshakes scare you? Coined “The Million 
Dollar Quartet” by mentor Sam Phillips, the so-called 
accidental meeting of Elvis Presley, Carl Perkins, Jerry 
Lee Lewis and Johnny Cash in December of 1956 was 
hardly an accident. Not much is known about the 
trilateral tupperware pact sealed in bloud that Mem- 
phis afternoon, except that it involved...Polk Salad. 
“It’s kinda like a turnip,” Elvis would say in his later 
years - to anyone that would listen. 

Luckily, electroshock therapy (and a license to 
levitate small objects) prepared Phillips and his 
brother Jud for the Dixie-fried psychosis that fell in 
their laps like a spitball from outer space. Pumped- 
up boogie noise and blues regurgitations spewed from 
out and under the golden satanic rooster sign that 
hung over the doorway of 607 Union Avenue. Phillips 
had his hands full. 

Elvis Presley, fan of karate films and chocolate milk, 
Keeper of Gladys’ Fleshy nub, and all-purpose sleep- 
walker, was Sun's first foray from the darkness. Early 
in his career Elvis mentioned that he “was studying 
to be an electrician, but got wired the wrong way,” and 
he wasn't too far off the mark. Able to distinguish bet- 
ween Dean Martin and Robert Goulet, Presley car- 
ried a five-battery police flashlight like a scepter while 
his own candle flickered tenuously within. He rose and 
expanded like a human pac-man, squandering his 
days looking for clouds that resembled Joe Stalin and 
nurturing his Norman Bates complex. 

Long before Jerry Lee Lewis fathered Elvis’ grand- 
son (1989), he already had a reputation as the evilest 
vacuum cleaner salesman in town. A clairvoyant (at 
least more so than the others), Jerry Lee wrote and 
recorded his description of J.F.K’s assasination in the 
fall of 1960. “Lincoln Limousine” would've made the 
b-side of “Old Black Joe” had it not been for Phillips’ 
insistence that Jer “hold onto it for a few years.” (In 
a previously unrelated story, Jack Kennedy was said 
to have been humming “Lewis Boogie” that fateful 
day in Dealey Plaza). 

Jerry Lee stuck with things he knew best: murder- 
ing Hank Williams in cold blood, giving the eyeball 
to his eleven-year-old cousin Myra Gail, and under- 
writing his soul to the Devilwood Ham Headquarters 
in Mothahumpa, Louisiana. At the “Class of 55” 
proto-Wilbury reunion four years ago in Memphis, 
Lewis convinced a crack-spent Ricky Nelson to pur- 
chase his ailing DC-3, all the while chuckling darkly 
and muttering the words to “Polk Salad Annie” under 
his breath. Like the “‘sacraliliac” or holy bone, he pro- 
fessed to “‘a-shiver and a-move” in one of his many 
theme songs . Lewis keeps a lean and deranged vigil 
twenty-four hours a day. From Sun to Smash to the 
Elektra bond in the mid-seventies, The Killer would 
like you to taste all thirty-one flavors of his destruction. 


Andrew Maltz 
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Carl Perkins never recorded for Smash, but he 
might as well have. Leaving smashed guitars, 
automobiles and fruit jars in his wake, Carl pioneered 
the industry of miniature-golf instruction videos, win- 
ning many awards and plaques along the way. A self- 
admitted “foot pervert,” Carl's career was plagued by 
poor decisions (choosing “Glad All Over” instead of 
“Great Balls Of Fire”) and silly hairstyles. A native of 
Tipponville, Tennessee, young Perkins made his first 
guitar out of a cigar box and a broom handle before 
accidently smashing it against a tree. In a van destin- 
ed for the Ed Sullivan Show, Carl swerved off the road 
to avoid the floating visage of Riley Puckett spreading 
ointment over a box of hammers, thus ending his 
meteoric rise. Other than being the last person to 
receive a phone call from Marilyn Monroe, Carl has 
led a quiet life, taking time out to recite the Sinner's 
Prayer daily and investing in toupee farms. 

Another home appliance salesman made good, 
Johnny Cash has weathered the years like a football 
rolling down a Tibetan mountainside. Photos show 
the enigmatic Cash at the Million Dollar Quartet ses- 
sion but his rumbling voice is nowhere to be heard 


SGA 


j 
* 


(on the existing tapes). According to his latest jum- 
ble of half-truths, Johnny claims to indeed have been 
singing falsetto, but his earlier excuse that he split to 
go shopping with his wife is more plausible. The on- 
ly really prolific writer of the four, Johnny inspired Carl 
to ink “Blue Suede Shoes”. Perkins returned the favor 
by helping Johnny record “Rockin’ Jack Ruby” - later 
changed to “Rock and Roll Ruby” for legal reasons. 
An intentionally religious man, Johnny's duet with 
Dylan in 1969 led to the ruination of country AND 
rock, which was yet another chain-reaction resulting 
from Miles’ being able to pronounce the word “fusion.” 

During a tour stop in 1986, an ostrich inexplicably 
attacked Johnny in the chest causing a shower of 
blood, broken ribs and feathers. Thinking back to 
December of '56 and out of breath, Cash shouted out 
the anagram of “ostrich” repeatedly - “O CHRIST ! 
O CHRIST! OH CHRIST!” The bird turned to dust 
and Johnny resumed the tour. Even a recent heart- 
swap with Waylon Jennings couldn't diminish Johnny's 


will to live or his appetite. 
continued on page 37 
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Scariest Moment: Engineer Dan discover- 
ing that the floorboards in the house were so 
shaky that you couldn't sneeze in the new 
Studios without skipping the turntables. 


Most Touching Moment: Listener Peter Yost 
befriending Rusty, a mummified squirrel 
found in the ceiling of the new main studio 
who was duly proclaimed Project Mascot. 


Most Toxic Moment: General Contractor Bill 
Suggs seeing double after working too long 
with contact cement. 


Eeriest Volunteer: Listener Dave, who hiked 
50 miles overnight to help out at the new 
house for one day, and was never heard from 
again. 


Greatest Potential For Lawsuit: Subjecting 
the cardiovascular systems of numerous 
listeners and volunteers to the dreaded LP 
brigade, established to move our 20,000 
records up the stairs. 


Funniest Estimate: The engineer who told us 
an air conditioning system for the house 
would cost us $20,000. We ended up spen- 
ding 3,000. 


Most Impressive Incompetence: New 
Jersey Bell assigning us the same new phone 
number as ‘‘Vic,”’ an ex-con who lives down 
the street, and who has a monthly phone sex 
bill of two grand, which he has most kindly at- 
tempted to share with us. 


Nearest Death Experience: When a foot- 
thick limb plummeted sixty feet off a tree in 
our backyard, missing DJ Terry Telenko by 
inches. 


Endless thanks to all the listeners whose 
contributions of money, talent, labor and love 
made it all possible. Over two hundred peo- 
ple helped out during the last year, but there 
are several who must be singled out for praise 
and ridicule (depending on whether you’ re in- 
volved with WFMU or related to them). First 
and foremost, ace contractor Bill Suggs, 
without whom we'd still be in the basement 
Staring at the pipes, and Engineer Dan An- 
dreana, who almost singlehandedly unhook- 
ed the old WFMU and put the new one 
together again. Listener B. Edward R. must 
also be thanked for adopting WFMU as his 
younger brother and bestowing upon us 
reams of helpful gizmos that he had 
outgrown. Then there are the listeners who 
came down to help not just once or twice, but 
over and over again for months, and always 
for free - John Gonchar, Paula Gordon, Alison 
Harvey, Glenn Hauser, Gary Jovanis, Wayne 
Lewis, Enrico Martignoni, Brian Redman, 
Carl Picco, Bill Silwones, Bill Skiff, Denny Tur- 
rell, and Frank & Peter Yost. From the glory 
days of Sukhreet Gabel, through the 
downfalls of Leona Helmsley, the Berlin Wall, 
and Manuel Noriega, these are the people 
who kept things chugging along. 


The move involved so many listeners that 
we've almost become a true volunteer 
organization again. To meet so many different 
people who love the station makes the 
phenomenon of WFMU almost tangible. The 
energy that this project infused the station 
with affected other areas of our operation, and 
it should keep us going for some time. 


Which is a good thing, cause we’re gonna 
need it. Just as we're finishing up the gargan- 
tuan task of building a new station, we face 
the most serious problem that has ever 
threatened us. 


Our opponents are 
well funded and 
intent on 
decimating our 
coverage area, so 
that their stations, 
already huge, can 
expand even 
further. 


Last April, two radio stations filed a com- 
plaint with the Federal Communications 
Commission, saying that WFMU’s service 
area has been miscalculated since 1962, and 
that because of this, we should drop our 
power to less than half of what it is now. Our 
opponents claim that a 1962 error has caus- 
ed our signal to overlap slightly with theirs, 
and that these tiny amounts of overlap (a total 
of about four square miles) must be 
eliminated. In order to achieve this goal, they 
are proposing that the FCC immediately 
reduce WFMU’s power from 1,440 to 650 
watts. They are unconcerned that doing this 
would strip WFMU's signal from Manhattan, 
Brooklyn, and huge chunks of New Jersey. 
Their engineering statements make no men- 
tion of the hundreds of thousands of listeners 
who, after enjoying and supporting WFMU for 
as long as a quarter of a century, would sud- 
denly lose the station for good. And their legal 
arguments ignore the fact that if our power 
were cut by more than half, we would no 
longer be able to support ourselves. Missing 
from the pages and pages of charts, tables 
and maps is the fact that losing half our 
listeners would mean the extinction of 
WFMU. 


i. 


At the time, | saw this attack asa financiay 
burden and an administrative headache, but 
| felt that if we approached it responsibly ang 
hired broadcast lawyers and consultin 
engineers, we would prevail. After all, we 
have been broadcasting this way for 2 
years, and cutting back now would deprive 
a large population of a service they’ve lon 
relied on - something the FCC does not like 
to do. But by last November, it became clea; 
that our opponents are well funded and ip. 
tent on decimating our coverage area, so 
that their stations, already huge, can expanq 
even further. Their lawyers and engineers 
are portraying us as reckless usurpers of the 
air, thieves who have buried their treasure for 
twenty five years and who now must be 
brought to swift justice. 


In reality, the mistake on our license was 
contained in a faulty study conducted by 
RCA, then a reputable broadcasting consul- 
tant. The error concerned not our antenna 
height, but topographic measurements of the 
surrounding terrain, and nobody at the sta- 
tion had any reason, or the means, to ques- 
tion the RCA study. Even the FCC did not 
notice the mistake. Our 1962 license applica- 
tion was approved in 1965, and the FCC has 
renewed our license numerous times since 
then. Nobody noticed the mistake until these 
two non-commercial stations went looking for 
a way that they could expand their own 
coverage areas. They pulled our files in 
Washington, did their own analysis, and 
discovered the error. They promptly reported 
the mistake to the FCC, who ordered us to file 
an application to correct the discrepancy in 
our license. This we did. Contrary to what 
these three stations are saying to the press, 
this mistake does not mean that WFMU is 
breaking the law. The FCC has jurisdiction 
over this matter, and we have complied with 
everything they have told us to do. We will 
continue to do so. 


In the spirit of broadcast camaraderie, and 
in an attempt to spend us into the ground, our 
opponents courted four other stations to op- 
pose our application. Three declined the of- 
fer, but one of these other stations merrily join- 
ed in, making it three against one. Together, 
our three adversaries have over 80,000 watts 
of power. We have 1,440. Cumulatively, the 
three of them have an annual operating 
budget of over two million dollars, much of 
which comes in federal and institutional sup- 
port. Our annual budget is $135,000, compris- 
ed entirely of listener contributions. With odds 
like this, what is ‘‘proper’’ or ‘‘ethical’’ 
becomes academic. 


| won't name the stations behind the attack 
here, to prevent even the possibility of a libel 
charge (something our opponents would pro- 
bably stoop to, despite the accuracy of what 
I'm saying). We're also not mentioning the 
stations by name on the air for the same 
reason. Now, if you’re angry and want to do 
something about it, that’s good. We were 
hoping for that kind of reaction. Our lawyers 


and technical consultants may help us, and 
they are absolutely necessary in this fight, but 
ultimately, they won't save WFMU. WFMU will 
save WFMU. The collective outrage of our en- 
tire listening community, the uniqueness of 
what we do, the number of people that this 
station touches, and what WFMU means to 
them is what will make us win. The sleaziness 
of our opponent's tactics also helps us, and 
we intend to make the facts of their behavior 
known. 


There are some things you can do right 
away, and we will let you Know more details 
in the coming weeks and months. For right 
now, you can write a letter. BUT PLEASE DO 
NOT WRITE TO THE FCC. That would at the 
worst hurt our cause, and at best achieve 
nothing. The FCC makes you jump through 
hoops before they will ‘‘count”’ letters from the 
public, so if you want to help right away, then 
write a letter to us. We will collect these, and 
then submit them to the FCC in the prescrib- 
ed manner. Your letters should describe what 
WFMU means to you, how long you have 
been listening and/or contributing, and 
whether you feel that you could find a 
substitute for WFMU from another station in 
your area. Please be sure to include your full 
address and phone number. We need to col- 
lect thousands of letters to have an effect, so 
please write yours soon. Type it, handwrite it, 
whatever. But please do it! Don’t put it off. 
Send them to WFMU, Attn. General Manager, 
Upsala College, East Orange, NJ 07019. 


Thi: could be a long, expensive battle for 
us. We have already spent $50,000 on legal 
and technical fees, and we've only ended 
round two. Unfortunately, Upsala College is 
inno condition to fund a legal defense of this 
magnitude, so if we are to stand our ground, 
then all legal and technical expenses have 
to come out of the station's budget. It could 
mean some lean years ahead. Fortunately, 
we have replaced almost all of our operating 
equipment in the last three years, making 
expensive technical disasters less likely. 


Contrary to what 
these three stations 
are saying, this 
mistake does not 
mean that WFMU is 
breaking the law. 


So far, this conflict is limited to technical 
questions. WFMU's programming has 
nothing to do with it. The only issue is the 
height of our antenna and the land 
surrounding it. This is of interest to them 
because a Station’s antenna height, 
especially as compared to the surrounding 
terrain, largely determines its broadcasting 
range. If RCA had given us the correct terrain 
measurments in 1962, our present coverage 
area would probably have been authorized 
back then. But because the mistake was 
made, a discrepancy has existed between 
our predicted coverage area on paper, and 
our actual radius. The uncovering of the 
discrepansy has led to the discovery of small 
amounts of overlap between our signal and 
two of the stations opposing us. These areas 
of overlap both fall well below 1% of each 
stations protected land area. The FCC 
considers overlap of 1% or less to be 
negligible, but they must still decide whether 
to allow it or not. 


In talking to other staff members and 
listeners about this, almost everybody has 
asked for that eighties bottom line, the worst 
case scenario. Well, the worst is pretty terri- 
ble. We could spend enormous amounts of 
money and effort defending ourselves, and 
still be ordered by the FCC to drop our power 
in half. Then, because we have lost half our 
listeners (and income), we would have to alter 
programming and policies so much, simply 
to survive, that the station would soon bear 
little resemblance to the FMU we currently 
know and love. 


That’s the worst that could happen. There 
are also anumber of other possible outcomes 
that, although terrible, are not quite so 
catastrophic. 


But it’s the best case scenario that we’re 
pursuing now. Which means standing our 
ground, spending the money needed to de- 
fend ourselves, rallying every individual and 
organization that WFMU touches to help us, 
and eventually winning the authorization to 
continue broadcasting at the power we’ve 
been at for twenty five years. 


It will take the FCC anywhere from four 
months to several years to make a decision 
on this. When a decision is made, either side 
can appeal it. So this problem will be with us 
for a long time. While the battle stews, our 
commitment to WFMU's tradition remains 
unwavering. We will not change who we are 
in order to preserve it. We will continue to 
buck the tidal wave of conventionalism and 
conformity that possesses our culture. We are 
proud of who we are and there is value in what 
we do so don't worry about us changing to 
please the FCC. 


In the last five years, your support has 
rebuilt the station, piece by piece. Now it's 
time to save the whole. Stay tuned. Weekly 
updates on this problem can be heard on the 
air Wednesdays at 12:15 PM. 

-Ken Freedman 13 


Top Of The Stax: (Compilation - Fantasy) A.BFI 

The Residents: The King & | (Enigma) A.E,G,H 

Bing Crosby: The Crooner 1928-1934 (Box Set - Columbia) A,Fl 

Gavin Bryars: The Sinking Of The Titanic / Jesus Blood ... (Editions EG) G 

Lyrics By Emest Noyes Brookings (Compilation - Shimmy Disc) A.C,D,E,G,H 

Kinothek Percussion Ensemble: Volume 2 - Suspense (Audiox) DJ 

Bob Dylan: Oh Mercy (CBS) AC,E,FG,H 

Julee Cruse (Lyrics by David Lynch): Floating Into The Night (Wamer) A,E,G,H 

Travis Wammock: Sc-Sc-Scratchy (Zi+Zazz) B,| 

Vintage Hawaiian Music - Stee! Guitar Masters: (Compilation - Rounder) A.Fl 

Camper Van Beethoven: Key Lime Pie (Virgin) AC,E,-G,H 

Sun Ra: Out There A Minute (Blast First) A,FG 

Coldcut: What’s That Noise (lommy Boy/Reprise) A,E,-H 

Thomas Mapfumo: Corruption (Mango) A,FG,I,M 

The Spacemen 3: Playing With Fire (Bomp) A.C,E,G,H 

Lenny Kravitz: Let Love Rule (Virgin) A,E,FG,H 

Memorial For Joe E. Ross: (Compilation - Mr. Manicotti) BC,K,| 

The Pastels: Sittin’ Pretty (Homestead) A,E,C,G,H 

Nicholas Collins: 100 Of The World’s Most Beautiful Melodies (Trace Elements) 
DEG 

The Partridge Family: Greatest Hits (Compact Disc - Arista) A,B.C,E 

Voivod: Nothing Face (MCA) A,E,F 

Karen Mantler: My Cat Amold (Watt/ECM) A,FG 

Girls With Guitars: (Compilation - Impact) BC,| 

Wild Billy Childish & The Blackhawks: Play Capt. Calypso’s Hoodoo Party 
(Hangman) C,H 

Passion Sources: (Peter Gabriel compiles the Int’l music he ripped off for his “Last 
Temptation of Christ” soundtrack - Real World) A,FG 

Chris Knox: Seizure (Flying Nun) H 

Moondog: Moondog (CD of LP’s from ’69 & ’72 - Columbia) AG 

Erick Montgomery: Just Passing Through (Hand drum) DG 

Esplendor Geometrico: (Esplendor Geometrico) L 

David Garland, Ikue Mori, Cinnie Cole: The Worlds Of Love (Review) G 

Crispin Hellion Glover: The Big Problem / The Solution. The Solution —Let It Be 
(Restless) A,E,H 

Dragsters: Stoked (Island) A,C,E 

Lubricated Goat: Paddock Of Love (Amphetamine Reptile) C,E,H 

Homer & Jethro: Barefoot Ballads (Stetson) B, | 

Arthur Alexander: A Shot Of Rhythm & Soul (ace) BII,F 
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: Tower Records, 4th & Broadway, NYC; 
J&R, 23 Park Row, NYC. 

: Finyl Vinyl, 89 2nd Ave, NYC 
212-533-8007; Hideout Records, 5 
Comelia Street, NYC, 212-463-8900. 

C: Venus Records, 13 St. Marks Place, 
NYC, 212-598-4459; Midnight Records, 
255 West 23rd St., NYC, 
212-255-3892. 

D: New Music Distribution Service, 500 

, NYC, 10012, 212-925-2121. 

E: Cheap Thrills, George St., New 
Brunswick, NJ, 201-835-8448; Vintage 
Vinyl, Woodbridge, NJ, 201-225-7717; 
Flipside Records, Pompton Lakes, Nu, 
201-835-8448; Bleecker Bob’s, 118 W. 
3rd Street, NYC; Sounds, 4 St. Marks 
Place, NYC, 212-677-3444; CBGB’s 
Record Canteen, 315 Bowery, NYC, 
212-677-0455; Our Music Center, 2626 
718-667-8563. 

F: Crazy Rhythms, 561 Bloomfield Ave., 
Montclair , NJ, 201-744-5787. 

G: Lunch For Your Ears, 25 Prince St., 
NYC, 212-941-1774. 

H: Pier Platters, 56 Newark St., Hoboken, 
NJ 201-795-4785. 

I: Downhome, 10341 San Pablo Ave., El 
Cerrito, CA, 94530, 415-525-1494; 
Record Roundup, PO Box 154, North 
Cambridge, MA, 02140. 

J: Audiox, 13 East Main St., Winters, CA 


95694. 

K: Norton Records (Mail Order), PO Box 
646, Cooper Station, NYC 10003 

L: Generator Music Gallery, 200 E. 3rd 
St., NYC, 212-353-0347. 

M: WorldBeat Records, 259 Halsey St., 
Newark, NJ 201-642-6303 


OMES TEADY 
FALL ‘89 


PETER STAMPFEL 


& THE BOTTLE CAPS 


The People's Republic 

of Rock'n'Roll 

(WMS133-1/4/2, LP'CS/CD) 

The first recordings in nearly 3 years 
from the former Holy Modal Rounder 
and his all-star backing band have done 
so much damage to so many styles of 
American rock, angry musicologists 
have announced a full scale boycott 
that we certainly hope you're going to 
ignore 


THE PASTELS 
Sittin’ Pretty 


(Wea$144-1/4/2, LP/CS/CD) 

Overtly butch power-rock from 
Scotland's premier false metal band 
Already chucked off every important 
record label on the planet (Creation 
Glass, Rough Trade, Windham Hill 
ete.), the resurrection of the Pastels 
would be the pop story of 1989 if we 
could get them to dress warmly and 
take better care of themselves. Pro 
duced by Richard Mazda 


SS aE 
HE Ame} KY DAD IS DEAD baron 
a _ wi 
m4 ~~. 
Pn ees 
MY DAD IS DEAD 


The Taller You Are 
The Shorter You Get 
(WAAS 146-142, LP-CS. CO) 
if ~ ‘ 4 J . } . This incredibly ambitious double al 
Don't get mugged ahd myrdered, stay } , sina abuts one-man army Mark Ed 
: ; wards sums up the utter confusion and 
A “at home and-buy by mail. Dseare . desperation of our times just as well as 
db $14. 98, LPé and cassettes are $7. 9s, Zen Arcade or London Call ng tid for 
except for My ad Is Dead, which is , theirs. Of course, none of us have 
+g 80.98 on LD, ,# a) q actually heard those records before 
4 


A but we're always accepting free sam- 
, A 


; d ; ples. Produced by Chris Burgess (CD 
we don’t care if you play it or say it, 


has fewer tracks than the cassette or 


just as long as you buy it, F) / LP) 


PAINTER 


for 


House, Apartment or Office 


e All prep work, plastering 
and canvassing 


¢ Competent and honest 
e Reasonable rates 
e Great references 


® Lots-o-cliches 


MUSIC + LYRICS 


for your 


e Phone machine announcement 
¢ Sweetheart (lovesongs) 


e Enemies (hatesongs) 


| THIS MAN FOUND 
AN UNWANTED GIANT 
DRAGON’S HEAD 
ON HIS LAWN. 


IT COULD HAPPEN TO YOU... 
Wntless 


you contribute to listener-sponsored WFMU. Any 
amount will do, but for a measly $30 donation, we'll 

send you the t-shirt of your choice, a bumper sticker, “MAP” DESIGN 
refrigerator magnet and the next three issues of LCD, yareeie GRAEF 
and maybe a dragon’s head will not appear on your ON Pop he 
lawn. For$60, you’ll get two shirts, and a dragon’s head 
in all likelihood will not appear on your lawn, terrace 
or recreational platform. Just fill out the coupon and 
send it with a check or money order made out to 
WFMU-Upsala College to: 


COCOOCOOCOOOOOOOOOOOCCOCOOOCOCCCOCOCCCOCCCOCC OCC COCO C COC OCC OOOOOOO 


YE S oa fut: Please specify your T- 
«_* 


000 


shirt choice(s): 


WFMU Upsala College East Orange, N.J. 


Check twice for 2-shirt 
donation $60 
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DOING THAT SUBCONTINENTAL THANG 


Community Radio Comes to India 


There are two very different types of com- 
munity radio. One is the ‘‘alternative”’ or ‘‘free”’ 
radio found in the U.S., Europe, Australia and 
Japan: The WFMU's, the WBAI'’s, the Radio 
Libertaires (see page 4). This kind of radio 
serves as an outlet for the fringe element of 
post-industrial society; a place for minority 
views and offbeat entertainment. The other 
model for community radio is found in 
“developing”’ countries. Here the primary aim 
is outreach. Radio is used in practical ways to 
promote development. The community stations 
provide a localized grassroots outlet for 
development work in countries where most of 
the state-run broadcast media is centralized 
and inaccessible. 

In India, several dozen brand new communi- 
ty stations are in the process of going on the air. 
Lynn Chadwick and David LePage of the Na- 
tional Federation of Community Broadcasters 
in Washington D.C. recently made a trip to In- 
dia to check out some of the stations that have 
already begun broadcasting, and we asked 
them to pass along a few of their observations. 
They learned that while there are several uni- 
que elements in these development-oriented 
stations, perhaps the most interesting is their 
commitment to direct problem solving on the 
grassroots level. 

India basically inherited its national radio 
system, All-India Radio, from its British col- 
onizers. All-India shares the BBC’s sense of 
professionalism, and its sometimes pater- 
nalistic public service self-image and style. In 
addition to providing thorough news coverage 
and entertainment, it attempts to promote na- 
tional integration by espousing the ideals of In- 
dia’s great leaders, and by preserving classical 
and folk music of India. And it does its best to 
promote development. But though the signal 
of All-India Radio and its handful of regional 
subsidiaries can be heard throughout the 
country, many people have remained difficult 
to reach. India, after all, is a nation containing 
scores of different languages and local 
cultures. So the goverment decided to create 
little community stations that would reach the 
people more directly, often broadcasting in the 
regional tongue, and more likely dealing with 
things that interest them in their day-to-day 
lives. 

The community stations are still staffed by 
professional All-India Radio broadcasters, who 
rotate jobs every couple of years. But these pro- 
fessionals are learning to produce a new kind 
of interactive action-oriented radio that could 
only happen on avery local level. On All-India 
radio, as on the BBC in the U.K. or NPR in the 
U.S., adocumentary or informational program 
or feature seeks primarily to inform, to bring 


Wallace Keller 


' 
} 


issues and questions to the listeners’ attention. 
But rather than simply bring up problems, the 
new Indian community stations actually seek 
to solve them. 

“‘Their documentaries are very resolution- 
oriented,’ says LePage. ‘‘The broadcasters 
have the ability to go to other goverment agen- 
cies, bring goverment representatives back to 
the village that is, for instance, experiencing a 
particular health problem, and resolve the pro- 
blem. One village had a terrible problem with 
guinea worm infections, which was very easi- 
ly resolved by improving the wells and using 
hand pumps. It was only done because the 
radio documentary producers brought the 
goverment health people to the village.’ 

As Chadwick remarks, the community radio 
producers are ‘‘like social workers. It’s sort of 
like the glasnost program,’ she adds, ‘‘where 
the goverment is being made much more ac- 
countable to the people it serves.” 

In addition to shifting the emphasis from ask- 
ing to answering questions, the new stations 
are changing the roles of reporters and guests 
on radio. Where the national service general- 
ly deals with an issue by bringing guest experts 
into the studio to be interviewed by broad- 


casters, the new stations send broadcasters out 
into the field, and bring the experts directly to 
the people. 

Chadwick tells of a piece that led a couple 
of broadcasters to an employment office. 
“There was along line of people waiting there,’ 
she recalls. ‘‘They talked to the people in the 
line, and then brought seven of them into the 
studio along with the employment official. They 
turned on the microphone and let the guy 
answer the questions of the people who had 
been standing in line. It was a very useful 
dialogue.’ 

Although the stations are state-controlled, 
these problem-solving exercises often result in 
fairly harsh criticism of goverment policy. The 
fact that such criticism is allowed owes at least 
something to India’s journalistic tradition. The 
country has scores of highly partisan 
newspapers that are relatively free to present 
various sides of an issue. 

LePage recalls one program in which 
residents of a leper colony were asked whether 
they were receiving the goverment aid they 
were entitled to. Apparently, they were not. ‘‘It 


continued on page 32 
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A HAVE RABBIT 


Little is known about the charis- 
matic Mr. Rabbit, but at some point 
in the late 60’s he began his pirate 
(or as he called them underground) 
FM broadcasts out of Saigon. ‘‘Radio 
First Termer,” which appeared at 69 
mhz on the FM dial, bombarded GI’s 
with “the hard-assed sound of hard 
acid-rock music, the sound of to- 
day’s American youth.” 

In addition to treating stoned 
grunts, maggots and first termers 
to the far-out sounds of Bloodrock, 
Hendrix, Steppenwolf and Iron But- 
terfly, he gave news reports: “We 
have just gotten word that a new 
Korean massage house is open in 
the Saigon area; available are 
steam bath, back masssage, hand- 
job and blowjobs..."; helpful 
hints—‘“‘If you’re going by the Car- 
ousel Club tonight, stay away from 
the Korean at the door, he’s push- 
ing some bad H..."—and spread 
his good vibes in a way Bob Hope 
never could. He would break into 
the middle of an Iron Butterfly opus 
to heavyosity—‘‘This is one long 
motherfucker, think I'll go down the 
hall and take a shit, smoke a joint 
and get blown...” and share his 
psychedelic experiences with his 
listeners (over the opening bars of 
“Eight Miles High’’)—‘“This goes 
out to me and my comrade, Pete. 
We're tripping...” 

| don’t know how long Radio First 
Termer lasted (and it was pretty bla- 
tant, for a pirate, giving out the 
phone number and frequencies) or 
whatever became of Dave Rabbit, 
his engineer/sidekick Pete, or his 
sulky-voiced newslady, Nugent. But 
the surviving aircheck | own as- 
sures them all a place in the broad- 
casting hall of fame. 

—The Hound 


AKI 


Out of 12 Americans indicted for 
treason following World War Il, all 
but five were radio broadcasters— 


a fact all of us at FMU can be proud 
of. One of the most notorious to be 
convicted was Mildred Gillars, or 
“Axis Sally” as she was known to 
the GI’s who heard her Radio Berlin 
broadcasts. 

A graduate of Hunter College in 
New York, Gillars went to France to 
study music in 1929 after failing as 
an actress. By 1934 she was in Ger- 
many, where she fell for former 
Hunter professor Max Otto Kois- 
chewitz. 

Koischewitz became Radio Ber- 
lin’s Program Director, and Gillars 
became his star propaganda broad- 
caster. Typically, she did a DJ pro- 
gram—breaking up the music with 
anti-semitic raps. ‘Damn Roose- 
velt! Damn Churchill!”’, went one of 
her tirades. ‘Damn all the Jews who 
made this war possible. | love Amer- 
ica, but | do not love Roosevelt and 
all his kike boyfriends.” 

“Axis Sally” also liked to air mes- 
sages from American POW’s. Tell- 
ing the POW’s she visited that she 
was a Red Cross representative, 
she enticed them to send happy 
messages to suggest that living 
under the Nazis, even in POW 
camps, was a good thing. Once on 
the air, she would intercut POW’s 
messages with propaganda de- 
spite having promised the prison- 
ers not to do so. 

Despite all her other antics, “Axis 
Sally” was convicted on the basis 
of just one broadcast, a radio 
drama called “Vision of Invasion” 
that—on the eve of D-Day—sought 
to scare Gl’s out of invading occu- 
pied Europe. In the play, the mother 
of an Ohio soldier sees her sonina 
dream. He tells her that he’s already 
dead, his ship destroyed mid-inva- 
sion by Germans. Gl’s can be heard 
sobbing and shrieking in the back- 
ground, and the effect of the broad- 
cast is said to have been chilling. 

Gillars tried several tactics in 
court, but ultimately claimed, un- 
successfully, that her love for Kois- 
chewitz had motivated her. Her law- 
yers argued that Koischewitz had a 
Svengali-like grip over her; she was 
his puppet. 

—Rob Weisberg 


SOURCE: 

Duus, Masayo 

“Tokyo Rose: Orphan of the Pacific” 
Kodansha International, Ltd. 

New York, 1979 
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PROGRAM DESCRIPTIONS 


FALL-WINTER 1989-90 


The word is not the thing. The word is not the thing. C’mon 
everybody, chant! The word is not the thing. THE WORD IS NOT THE 
THING. THE WORD IS NOT THE THING. 

OK, very good. Take a breather. 
Now. You must ask yourself. Do you BELIEVE?!! If yes, read on. If 
not, more chanting. 
Now if only our sixty odd DJ’s believed it. Here are the results of our 
‘semi-annual program blurb extractions festival. As you read, try not 
to think of the emotional torment these descriptions caused. Blot 
from your mind the fingernails bitten down to the quick, the sweaty, 
sleepless nights, the wrecked marriages, the promising careers cut 
short. Read the descriptions in peace, but the moment you feel the 
eee . change your listening habits because of them, resume 
chanting. 


MONDAY 


AM 
6:30 


9:00 


PM 
NOON 
3:00 


6:00 


7:00 


9:30 


AM 


MID. 


12:10 


3:00 


JEWISH MUSIC IN THE MORNING-Two 
and a half hours of music, talk and infor- 
mation geared to the Jewish community 
of New Jersey and New York City. 

THE IMMIGRANT-Around the world, your 
mind and mine, in one hundred and eighty 
minutes. 


MATTY O-Free-form radio. 

GIVE THE DRUMMER SOME-An in- 
vigorating mix of jazz, salsa, funk, reggae, 
blues, zouk, go-go, merengue, rap, soul, 
soca (and other destructively genre-fied 
styles) with a diversity of traditional and 
popular African sounds. 

JOE FRANK: WORK IN PROGRESS- 
Absurd, comic excursions that capture the 
nether recesses of the modern psyche. 
Radio vertigo. Produced by KCRW, San- 
ta Monica. 

PSYCHIC SURGERY-Hey Babies-time for 
Psychic Surgery fixated on your prime 
organ, reaching inside and tickling all 
those parts that feel. A variety of sounds 
and voices to heal the ache. With Stacey. 
Alternating weeks with 

ROB W.-9000 seconds of merry mayhem. 
Once technology is properly micturated, 
the beets will gently whirl. 

MUSIC TO SPAZZ BY-Surfin’ hillbillies 
roustabout with doo-wop skinheads in 
Charlie Feathers’ rec room. Those That 
Forget The Twist Are Doomed To Repeat It. 


PHANTOM'S VIDEO THEATER-Ten 
minutes of thematically arranged dialogue 
and music from history's most forgettable 
B movies. 

KBC-Ungodly tunes at ungodly hours. If 
you can't stay awake, listen in your sleep. 
Your dreams will never be the same. Also 
useful for sleep learning and somnam- 
bulent choreography. 
CARSON-Extremely high frequency 
broadcasts for the dog set. Scent masking, 
butt dragging and leg humping. Special 
tuner required. 


VV 


DSOQ® 
i3 ( 
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TUESDAY = = 
LAVRIE ES 
AM 
6:30 JMIN THE AM 
9:00 VANILLA BEAN-Rhythmical music for the 


dancing pleasure of a psycho-illogical 
world featuring plenty of rap, opera, disco, 
fusion & Latin pop. 


PM 
NOON DAVE MANDL-Unusual music from 
everywhere. 

DAVID NEWGARDEN-Music to make 
housework easier. Crazy jazz. Sonic jizz. 
Primitive strumming, banging and moan- 
ing. Futuristic honking, thumping and 
yodeling. 

AERIAL VIEW-Free speech and colonic ir- 
rigation, high heels and the military in- 
dustrial complex...All this and more as 
Chris T. opens the phone lines to you. 
Operators are standing by... 

T.K. FOLGER-The freeform radio enema. 
JIM PRICE-A pow package for pop people. 
Pre-empted the last Tuesday of each 
month by 

MR. C- Rhythm, blues and soul power for 
the mind and body. 


3:00 


6:00 


7:00 
9:30 


AM 
MID. VARTKES-Desert island express.An at- 
tempt to prolong the moment between 
waking and sleeping. Music? A blend of 
pop, funk, jazz and ethnic. This is subject 
to change. 
STAN-Freeform. A journey through a 
musical land where lemon is yellow and 
orange is orange. A safe house for the ac- 
tive mind. 


3:00 


WEDNESDAY 


PM 
1:00 


3:00 


JM IN THE AM 

KEN-A sideways glance at hooks, horns, 
dissonance & corn. Music that is strange 
or stupid, bombastic or borderline, 
hyphenated or hyperactive, chosen from 
many eras and genres. Many mistakes, 
morals, and mysteries thrown in along the 
way. 


RIX-Confidential musical investigations, 
local, national, international; at your home 
and office; reliable and discrete; here for 
your peace of mind. 

BOB BRAINEN-Emphasis on 60’s pop 
and soul with a few other things thrown in 
occasionally. 

VISIONARY OF THE WEEK-The weekly 
wax on issues social, philosophical, 
political and scientific. 

MARGARET HARRIS-Rock holds hands 
with Middle Eastern chants while a dance 
beat thumps and someone reads a poem. 
Or something like that. 

*OL PAL IRWIN-I’m a rude houseguest. | 
ignore the baby pictures, bypass the liquor 
cabinet, and go straight for the record 
collection. 


DIANE’S KAMIKAZE FUN MACHINE-it 
slices, dices, purees and crinkle cuts your 
perception of rock & roll, radio, truth, 
justice and the American way. All yours for 
the mere price of leaving your mind at the 
door. 

ALBERT-Music, found sound, voice. Radio 
as rhizome. Listener participation is 
welcome. 


rhs 
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THURSDAY 
M690 JM IN THE AM 

9:00 WILDGIRL-Hot cars, loud guitars, black 

leather, call-in weather. 

PM : 

NOON RAY FRANKS-Great music from all con- 
tinents...ancient, current and futuristic. 

3:00 CHRONOSYNCLASTIC INFUNDIBULUM- 
An immense radio funnel that sucks up 
time and spits it back out at irregular 
intervals. 

4:00 TERRY MOORE-I’m kind of like WFMU's 
M.O.R. But! like new and weird music in 
allits forms. From 5-6 PM is mostly political 
music - various types. 

6:00 ALAN WATTS LECTURE SERIES-Many 
lectures never before aired by WFMU by 
the late but lively philosopher Alan ‘‘no 
wave without a trough’’ Watts. 

7:00 PATDUNCAN-Assorted varieties of punk 
rock. 

9:30 VAL-Adorable pop melodies, psychic slop, 
and loud noise. The more you try to veer 
away from your turf the closer you find 
yourself back at square one. 

AM 

MID. STEVE D.-Nightime diversity focused 
upon the interval of sound and those that 
make it melodiously. 

3:00 NANCY-If Ernie Bushmiller were alive to- 
day, he’d be rolling over in his grave. 

FRIDAY 
AM 


6:30 JM IN THE AM-Neshoma program with 
Norman Laster from 7 to 8 AM. 

STEVE KRINSKY-Music and stuff from 
Texas, Louisiana and other 3rd World 
countries. 


9:00 


MUSIC TO GRAZE BY-Udderly mootiful 
mood moosic to bovinely inspire moove- 
ment. Chew your cud with stable hand An- 
dy. No bull. 

TRUCK STOP TEA PARTY- ‘‘News Of The 
Dead” and other non-musical features, 
with musical interludes. Based on radio 
programs I've heard in places like Com- 
atose Dog, Idaho and Pox Town, Nebraska. 
Tune in and I'll tell you all about it. 

HIP BONE-Muzak for industrial flower 
children. Lo-Fi home tapes alternate 
weeks 6:00-6:30. Occasional dance 
musik. The happy wreath on the grave of 
rock and roll; Good bye. 

HOUR OF THE DUCK-Features the finest 
in music, financial advice, hints for more 
gracious living, and retaurant reviews from 
Gourmet Gus, WFMU's own prodigal 
purveyor of culinary panache! 


3:00 


9:00 


MID. GERARD-Unknown artists passed off as 
“obscure.’’ Obscure artists passed off as 
abig deal.” Asin real life, the amateur rock 
heard on this program bears little 
relevance to the rest of popular culture. It’s 
afucking insular little ghetto, and besides, 
Can't any of these losers sing on key? 
DERISIONARY OF THE WEEK- 
Vacationing cranks hurl epithets into the 
void, 
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Art: WFMU DuJ’s seen 
through the listeners eyes. 


SATURDAY 
AM 
7:00 DAVID & GOLIATH-Christian rock and 


11:00 


PM 
1:00 


3:00 


6:00 


9:00 


AM 
MID. 


3:00 


ministry. 

IRENE-| feed you a hefty dose of your 
pop/psyche vitamins for the week, with 
random musical nutrients of folk, classical 
'n such to balance the diet. 


MRS. FISH-Alternating with 
JONATHON RUDNICK-New world, old 
world, other world, traditional and popular. 
HOUND-Rhythm 'n booze, hedgehog hop, 
and other dumb old music, mop,mop. 
LAURIE ES.-The choicest pickins from the 
dumpsters of the Gods overflowing with 
the last hundred years of collision course 
rock, dirt bag blues, car wash funk, 
personality-one-hits, and live-in-the-studio 
rumbles. If your mom hates it, you’ll hear 
it here. 

FRANK O’TOOLE-A combination of 
music, spoken word (various sources), and 
some noise with a sense of continuity but 
not always obvious. 


GRACE-Rock'n'roll mutations, guitars 
loud and soft, funny instrumental stuff, spy 
vs. spy jazz, ethnicata, strumminata, bom- 
bastic orchestral pieces, angst, hippies, 
noise, and an occasional visit from the 
priestess. 

CHRIS T.-Exhaustion, over-indulgence, in- 
somnia, despair, dangerous and futile sex- 
ual congress, blasphemy, red-baiting - 
What do you do at this time of the morning? 
I'll be there providing a musical backdrop 
to all your misdeeds. 


SUNDAY 
AM 
6:00 MEREDITH-Rock 'n’ roll with a shot of 


9:00 


AM 
MID. 


12:30 


3:00 


rhythm and soul. Forties jump blues, fifties 
rockabilly, sixties punk, seventies soul, 
and their modern music descendants. 
Jump, jive and wail! 

REGGAE SCHOOLROOM-Rise and shine 
to the Reggae Beat, expressing social 
commentary, war, peace and love...nuff 
Rastafarian vibrations! Host Jeff Sarge. 


GLEN JONES-Free-form. 

BILL KELLY-‘The Teenage Wasteland.” A 
monument to primal adolescent rock 
music and tawdry tabloid trash. 

JOHN SCHNALL-Freeform muzik and 
noyze. Minds purged, soles healed. Not for 
everyone (what is these days?). 


ir a 


LIVE MUSIC FAUCET-One hour of live 
music broadcast from our palacial 
studios.... who’s gonna know? 
FABIO-From Cage to The Cowsills at the 
turn of a beat. Listen only at maximum 
volume. 


CHURCH OF THE SUBGENIUS:'Half 
hour of slack.’ Sacred dogma, divine 
wisdom, and econo-cataclysmic prophecy 
from the world’s foremost bogus religion. 
Originates from KNON, Dallas. 

TERRY T.-| really like music that either 
A)pierces my heart, B)boggles my mind, 
or C)grabs my groin. 

SLUGGO- ‘‘Where on earth did you find 
that awful little ruffian?’’ ‘‘Oh, he's 
grand—he's really very refined, only he 
aint got any manners, that’s all.” 


continued from page 9 


24 


 @ 


number. Looking a little dazed, he explain- 
ed that, while he'd wanted the number to 
be very grand and showy, his associates had 
wanted something “‘subtle,’ and so they’d 
had to do what Americans do best: ‘‘we 
compromised.” There then took place a 
spectacle of such colossal incoherence and 
vulgarity that words must fail to do it 
justice. Three actors made up like the Spirit 
of ’76 came limping rhythmically on stage 
to fife and drum and wild applause, and 
then all hell broke loose. It was our national 
heritage as Hieronymus Bosch might have 
dreamt it up after a night of too many 
Cheezits and reruns. There was a black 
marching band, a yellow marching band, 
a piebald marching band, all rushing 
nowhere in different directions and blaring 
out completely disjunct semitunes; a black 
youth heaving a baton in one place, a little 
Oriental girl flailing one somewhere else, 
and a whole platoon of Indian cheerleaders; 
four doughboys cavorting, a group of 
Western settlers skipping in a ring, three 
women dressed like Betsy Ross flying their 
flag like a kite, a bunch of Confederate of- 
ficers casually waving , Uncle Sam on 
stilts, some busy suffragettes, an obscure 
trio of unicyclists wearing bright blue 
shirts with stars all over them, everyone 
jerking around within an echoing din of 
drum beats, roars, screams, and tinny snat- 
ches of martial melody. This chaos went on 
until a giant flag unfurled and several 
thousand balloons fell out of the ceiling, 
and then there was silence. “Well,” said the 
haggard Goldwater, trying to look arch, 
“that was a compromise!” 


In fact, it was a nightmare, and therefore 
quite revealing. Although intended to 
evoke America’s heritage, those hectic 
moments suggested nothing about our 
history except our total alienation from it. 
The spectacle reduced our past to an illegi- 
ble jumble of cliches; and one function of 
that unlikely collage was to obscure the 
violence of patriotism beneath the consol- 
ing fictions of the liberal world view. The 
scene’s general anarchy served to conceal 
the martial implications of all those varsi- 
ty images. The rigid formation of each mar- 
ching band, suggestive of the well-run 
phalanx, was impossible to notice in that 
disorderly mass; and none of the tunes was 
allowed to dominate the action with its stir- 
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ring rhythms, but all were broken into 
harmless fragments by the incessant cut- 
ting. Moreover, what was most remarkable 
about the scene, aside from its confusion, 
was its pervasively, schematically 
multiracial character, which also function- 
ed to drown out the call to arms. The show 
attempted to redeem the threatening icons 
of the past simply by tinting them: take the 
drum major, the majorette, the marching 
musicians, etc., and make them yellow, 
black, brown, white, red, so that they stand 
for Brotherhood instead of glorifying com- 
bat. Thus the chilling homogeneity of the 
tight-knit clan of warriors - at once the end 
and basis of the patriotic impulse — disap- 
pears into a heartwarming image of diver- 
sity, of men too various to find the solidarity 
that leads to, depends on, arises from war. 


This motley and peaceable “America” 
seemed , paradoxically, to be no nation at 
all, but a vague constellation that includes, 
and thereby cancels out, all the lesser, more 
definite nations of the earth. Martin Sheen 
functioned as the show’s chorus, and in that 
capacity paid tribute to the grand nullity 
of such a national ideal. He appeared ear- 
ly on, pacing the stage and addressing the 
spirit of George Washington in a self- 
righteous, hectoring bark: ‘‘Mr. President, 
I’m willing to bet you that right herein this 
hall, right here tonight, there are people 
representative of every nation on earth! 
Let’s find out!”’ So saying, he began a sort 
of global roll call, his epithets eliciting an 
evergrowing wave of mob approval: “‘First 
of all, how many people here are native 
Americans? Lemme hear from ya! Native 
Americans! How many Hispanics? How 
many Hispanics here? How many blacks?” 
Having suggested that all blacks, 
Hispanics, and Indians have come here 
from three countries, Sheen went on to 
catalog the rest of the world: ““How many 
Irish? Italians? Poles! Germans! Swedes! 
How many Israelis?! Arabs! C’mon! Let’s 
hear it! How many Russians?! Chinese! 
Vietnamese! Portugese! Dutch! French! 
Even British!” Finally, the applause had 
grown into a narcissistic self-ovation of 
awesome magnitude, which Sheen brought 
to a climax with the ultimate show biz 
rallying cry: “C’mon, let’s hear it for us!” 


This moment betrayed the suicidal in- 
clination that is implicit in the liberal ideal 
of a pacific diversity. “Every nation on 
earth,” each with its own longstanding 
character disappears into ‘America,’ 
which itself remains amorphous, absorb- 
ing everything and therefore ending up as 
nothing. The nations ultimately mattered 
less than the mere fact of their membership 
in this blank federation; Sheen’s ethnic 
chant soon became inaudible under the 
roar of that American applause. Thus, 
again, the show denied the very impulse 
which it seemed to be indulging. While 
patriotism has, over the centuries, served 
to harden the identities of peoples in their 
bloody oppositions, this ‘America’ undoes 
the results of all that painful definition, 


reducing the nations to so map. 
multicolored specks in its own indisting 
self-portrait. 


It was indeed a featureless portrai, 
which was televised throughout the broag. 
cast of “I Love Liberty”; and the same na. 
tional image continues to appear on teley;, 
sion every hour, every day. Lear’; 
“America” recalled that variegated anq 
good-natured herd which we see in ads fo 
Pepsi, Coke, Dr Pepper, Replay gum, etc — 
amass of happy shoppers, apparently defip. 
ed by superficial differences, but fun. 
damentally united in their urge to pur. 
chase things no more distinctive than 
themselves. We are meant to see these 
shoppers as our models; and television 
would, ultimately, have us do no more than 
look at what it tells us that we are, and then 
go out and buy whatever it takes to resem. 
ble that prescribed image. The process 
must (or does) lead to a deadlock of eternal 
self-obsession, which was all that “I Love 
Liberty’’ could offer as the end of 
“patriotism.” There was Sheen’s brash in. 
vitation to self-love; and later in the show, 
Robin Williams ended a stand-up bit as the 
American flag with this fond sign-off: 
“Don’t look at it as saluting me -look at it 
as saluting yourselves... If I may say so from 
here, long may you wave.’ ( Vast Applause). 


For all its strain and hoopla, then, the 
show presented us with an America that is 
not really worth much, an America that 
conforms entirely to the feeble wishes of 
contemporary liberalism: it is a nation of 
good feelings and easy acquiescence, risk- 
ing nothing, making no demands, inspiring 
neither trust nor passion. “I Love Liberty.” 
The title is subtly antipatriotic, denying all 
community in favor of a pseudopersonal 
preference, as if freedom were a Big-Mac or 
a Seven-Up, a pleasure for the individual 
consumer. Moreover, like the show itself, 
and like the ideology the show expressed, 
the title deletes from patriotism anything 
that might seem negative about it, any sug: 
gestion of hatred, intolerance, bigotry, the 
desire for conquest or revenge. These things 
are unattractive; and yet they have been 
the essential determinants of culture, help- 
ing to create all that is best even while 
threatening it. Although liberals deny the 
crucial value of compulsion — of hierarchy, 
principle, force, repression, conflict, 
tragedy — they themselves become most 
passionate when faced with the very things 
which they would extirpate: “I Love Liber- 
ty”’ was itself the result of such an- 
tagonism, although the show lacked the 
spirit to name its enemies openly. It could 
have been a masterpiece of patriotism ifit 
had tried somehow to face and include 
those enemies, who are also very much 
Americans, and who also hate as well as 


love. 
a” 


This article appears in Mark Crispin 
Miller’s book of essays, Boxed In, Nor- 
thwestern University Press, 1988. We 
reprint it here by permission of the author. 


WELL, T DONT KNOW MUCH ABOUT GUYS BUT T KNOW WHAT & 
LIKE, AND T CALLED UP A BUNCH OF WEMU’S WOMEN D.J-’S AND 
ASKED THEM WHAT THEY UKE . HERE ARE AFEW 
OF THEIR ANSWERS. 
ART:S.M-TAGGART 


WORDS : BRONWYN C. 


WILDGIRL : SOME GUY WHO'LL 
PAY HALF THE RENT, AND 
STAY OUT OF MY WAY. 


Tema , SOMEONE WHO CANTEACH 
| ro HUNT AND FISH, ANDWITH 
IKE NIKKI SIXX. 


a 


( 


DIANE: ANERD WITHA FULL- 
BODY TATTOO AND A 7" 
TONGUE. 


ONION 
’ 
. 


SUSAN G: SOMEONE WITH BED-| | 
ROOMEYES , WHOISN’T A- | | 
FRAID TO BARK LIKE ADOG. | 

: VES 


: yj 


XA Wa Lili dd ssa 
4 RONWYNC: SOMEONE EXACTL 
t ce ME ,BUT WITH A PENIS 


Sf 
- ¥, 


the ghost of the jersey turnpike 


iam the ghost 

of the jersey turnpike 
my arteries clogged 
with trucks and cars 
no dainty lady 

of the garden state am i 
no spinster aunt 

out for a sunday drive 
slowly rolling down 
willowy boulevards 

in my studebaker 


iam the ghost 

of the jersey turnpike 

i am the bologna sandwich 

you shouldn't have eaten 

at the vince lombardi rest stop 

i am the state trooper 

with a flaming headdress 
tailgating your ass 

off the exit ramp 

into the industrial swamp 

i am the one-armed toll collector 
swatting flies as you swerve 

to avoid a drunk in a datsun 

© BOB GUGLIELMO 


-John Kruth 


Ye f f/ TU 
UNIVERS ZERO “1313" 
(Cuneiform Rune 20) [LP & CD] 


Originally released in 1978 & | out of print, this N 
proche rae reissue of Univers Zero’s |st Ip has been newly 
jastered This release also marks the Ist time it has been 
Qvailable on CD. A totally unique disc of gothic chamber rock 
performed on piano, violin, viola, bassoon, guitar, bass, & drums. 


BIOTA “Tumble” / nr 
PMU. Recs! HUN We 
The latest release by the acclaimed Biota/Mnemonists clan \\ 
makes FULL use of the sonic possibilities of the CD om Y 
Exclusive North American distribution via Cuneiform. ~ 


of _. they off-putting, hard core experimental units working, 
hey truly deserve your attention ~~ 


\ 
~Other recent releases include- N \\ i\ i 
VJ 
BIROSONGS OF THE MESOZOIC “Fault Line” | Mi 
(Cuneiform Rune 19) (LP & CD) i\| 
PIERO MILESI/DANIEL BACALOV “La Camera Astratta” 
(Cunet ] 


form Rune 18) (CO) 
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ZEBRA IS HER NAME 
The Debut LP by LEBRA STRIPES 


— = 


Sq GUNEIFORM 


“—d =A EC OAD? S 
>: P.O. BOX 6517 


FEATURING MEMBERS & EX-MEMBERS OF: 


GREENONRED MIRACLE WORKERS YARD TRAUMA 


THEE FOURGIVEN DRAGONSLAYERS THE GIZMOS 
on DIONYSUS REQORDS PQ Box 1975, Burbank, Somoma 91507 
Avaiobie of bette: incleperider Mt feCOrd Geoilers OF from us $7 
(SIOOO over SOS Ost) OF send $ 100 for huge 
snk /Psyc 


~ WHEATON, MD 20906-0517 PASS 


Other releases by David Borden, Curlew, Or Nerve, However, 
Phil Miller, Mirlodor, R Stevie Moore, PFS, Present, Mikel 
Rouse, & Univers Zero are still available If you are unable 
to find these locally, please write for more information 


Stores: Write for our direct wholesale prices 


Compiled 


by Chris T. 


Oh shame, oh humiliation! How low can we go?! Come and plumb the depths, enter the intimate, peek 
over the transom, speak the unspeakable, pull back the curtain, rip away the thin veneer and otherwise 
get your jollies by matching the DJ with the transgression. Answers will appear in the next L.C. D. (and 
the check is in the mail). Fun! Prizes! Disgust! 


__. 1) Vanilla Bean 

__. 2) Bill Berger 

__ 3) The Immigrant 

__ 4) Mrs. Fish 

___ 5) OI’ Pal Irwin 

__. 6) Steve Dondershine 


__ 7) Ken Freedman 


__. 8) The Hound |) Dated David Clayton-Thomas 
(Blood, Sweat & Tears). 
__ 9) Bronwyn C. J) Graduated Summa Cum 


__10) David Newgarden 
__11) Chris T. 

__12) Pat Duncan 

__13) Diane Farris 
__14) Jim Price 

—_15) Wildgirl 

—16) Matt O. 


—17) Grace Cunningham 


A) Shared an English teacher 
with Pat Benatar. 

B) Works for the I.R.S. 

C) Guarded nuclear weapons 
while serving in the Army Arctic 
Brigade. 

D) Nationally published author 
of pornography. 

E) Modeled underwear in a bar 
in Tucson. 

F) Has no deep dark secret. 

G) Has whole back tattooed. 

H) Went to same high school as 
Seals & Crofts. 


Kevin Hein 


Laude and Phi Beta Kappa from¥, 
Upsala. 

K) Robbed trains at age of 
twelve. 

L) Voted for Ronald Reagan... 
Twice. Ed 
M) Once abducted by Jordanian § 3 
militants. 
N) Son of big-time commercial , 
radio consultant. 
O) Was in the bar when Jaco & 
Pastorius got stomped. 

P) Once charged with posses- 
sion of stolen gov't. property. 
Q) Has one leg shorter than the 
other. 


be 
KEVIN HEIN 


I HADN'T BEEN PLAYING “ THE 
LAVENDER CIRCUIT" VERY LONG 
AND I'LL ADMIT IT, I WASA 
BIT ON GUARD, BUT SHE 
DIDN'T MEAN ME, DID SHE ? 


Hn 


LISSEN, YOU 
FUCKIN’ CUNT, 


IT WAS ABOUT AN HOUR BEFORE 
SHOWTIME AT “THE HAPPY HOUR? 
ALITTLE DYKE BAR IN ORANGE 


AND I WAS TUNING My BAss 
WHEN I HEARD HER SAY 


POSTER OF OUR 
EGOTISTICAL SINGER 
WHO WEALL HATED 


es 85 


WAL Wa Di 


I STARTED LAUGHING. ME 
KNOW THIS GRUBBY CREATURE? 
SHE WAS OBVIOUSLY DRUNK 
AND MUST'VE THOUGHT I WAS 
SOMEONE ELSE... 
HEY LOOK, I DON’T KNOW 
WHAT You'RE TALKIN’ ABOUT. 


THEN IL GOT EMBARRASSED. 
A LOT OF PEOPLE WERE LOOKING 
ATUS AND... OBSERVING. 


WAS SO WASTED SHE BEGAN 
TALK TO THE WALL BESIDE HER 


IwAS ANNOYED AND WANTED 
To GO OVER SOME NEW SONGS 
AND THIS GAL WAS HoPELESS 
NOT TO MENTION STUBBORN. 


THE SPEED I'D TAKEN WAS 
STARTING TO KICKIN AND 
THE THREE BEERS I'p CoN- 
SUMED FoR “DINNER” MADE 
ME FORGET ABOUT THE Kure. 
ZX WANTEDA CIGARETTE™ 


GODDAMM IT.’ L 
PLAY THE BASS! 


AS I $T00D AND TURNED To 
GET MY SMOKES ZX FELT THE 
NECK OF MY GUITAR HIT SOME- 
THING... 


® AT LEAST T've Quit THOSE 


MUCH To MY SURPRISE, x'D 
WACKED HER HAND ANO THE 
BARTENDER GRABBED THE 
KNIFE, SHE STARTED CRYING. 


LOVED 


YEW! sob! 


I EXPERIENCED A DELAYED | | SOMEONE BROUGHT ME A 
REACTION AS ZL REAUZED L'p| | DRINK (AGIMLET) AND EVERY- 
ALMOST BEEN CARVED. ONE STARTED TALKING AT ONCE 


THAT ONE'S ALWAYS ON 
THE WARPATH’ You 
OK, HONEY? 


YESAHDID... 


— 
© 
5 


BI THOUGHT 


iTwas YOUR | 
PICTURE ON iy 


I COULD ALMOST FEEL PITY 
FOR HER EXCEPT SHE WAS / 
TALKING To THE WALL AGAIN. 


WHEN THE REST OF THE BAND | | IT WAS ONE OF THOSE NIGHTS 
GOT THERE, WE HADA GOOD | I THAT WAS MAGIC. WE SOUNDED 
LAUGH OVER IT. OUR SINGER] | GREATAND I PLAYED My ASS 
PLAYED [NNOCENT BUT OFF AND THE ENTIRE CROWD 
EVERYONE IN THE BAR HAD | | pilD THE CONGA LINE. 
SOME VERSION OF THE TRUTH. 


us €O SHE LOST 300 BUCKS IN THAT 
POKER GAME AND SAID YOU CAN HAVE 
MY BODY INSTEAD So THEY BOTH Jump 
IN TH! SACK ONLY... MQ BATTERIES FoR 
TH! VIBRATOR / THEN THEY BOTH 


CANDY, THe BIG SAMOAN 
TRANSVESTITE COCKTAIL 
WAITRESS, TOOK CHARGE. 


I ESTHCORTED 
THE PATRON TO 


PERSONALLY/ 
REAM HER A 
NEW ONE! 


HAHAHA HA HA 


TIPS FOR STRAPHANGERS 
FROM MURRAY THE E“p 
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continued from page 3 


liters of engines and cam-things and stuff, with 
lots of pictures of big American cars that all 
looked exactly alike to me. When | got home, 
| took that car magazine over across the road, 
down by the pasture, and climbed up my 
favorite tree. | read that magazine straight 
through, sitting in an elm. 


lev REY HIZO UNA SERA A SUS SOL- 
DROOS. 
a 


i 


By about the third article | could actually 
follow what they were talking about, and by the 
time | was done | knew all sorts of cool new stuff. 
But the main thing | learned was that there’s 
nothing in this world that isn’t interesting, if you 
just bother to find out alittle something aboutit. 

A lot of the other DJ’s here have written for 
L.C.D. about where they get their records, but 


| don’t have a stereo or anything, sol don’t buy - 


records. Instead, let me tell you where | get my 
ideas. 

First, you've got to get rid of your television, 
or at least quit watching it. This will immediately 
disconnect you from most common thinking. 
| haven't been around a TV set on a regular 
basis since 1985, and it’s done wonders for my 
mental processes, which are no longer ground- 
ed in mass-mind reality. 

Listen to the radio every chance you get. 
Even in New York, home of boring corporate 
broadcasting, you can still find some really 
great shows on the radio. The ‘‘Dangerous 
Radio Habits’’ columns in previous L.C.D. 's 
have listed a lot of good possibilities. In addi- 
tion, don’t miss Paul Harvey’s daily 2:00 PM. 
news report on WOR/710 AM - he's incredibly 
right-wing and he’s the main source of informa- 

tion for millions of Middle Americans. Tom 
Bodett’s storytelling and variety show is on 
WABC Sunday’s at 10:00 P-M.; there’s baseball 
in season on WABC (Yankees) and WFAN 
(Mets); there’s Gary Null and his health-food in- 
formation and tapeworm paranoia on WBAI; 
there are Metropolitan Opera broadcasts (also 
in season) and polka shows and even country 
music, both commercial and non-commercial. 
Try WKCR on weekends for the latter. NPR is 
good. Nowadays I'm trying to find out when a 
show called ‘‘What Do You Know’”’, that comes 


out of Wisconsin, is broadcast here on WNYC- 
AM. Check out the AM band at odd hours of the 
day and night, see what you find. 

Next, be aware of all the weird stuff there is 
to read. Weird stuff is everywhere . Like Sukia 
comics. Sukia is an Italian comic about a 
beautiful vampire who lives in her own fabulous 
villain New York City. The comics are shipped 
over to some place in South America - Argen- 
tina or somewhere - and they’re translated in- 
to Spanish. Then they're sent up here to New 
York, where they lurk in the Spanish magazine 
section you never bother with at your local 
newsstand. A recent plot had Sukia returning 
to New York from her vacation in Sexyland 
when her plane was highjacked and ditched in 
the ocean and then she fought off sharks (all 
other passengers got eaten), and drifted ona 
hunk of wood until she washed up on Easter 
Island and was picked up by aliens who made 
her have sex with the head alien and then she 
bit him and made him a space vampire and 
then she got away. Don’t worry if you don’t 
speak Spanish; | don't either. You don’t need 
to speak anything to read Sukia . 

Most people | know who don’t speak Spanish 
never bother looking at Spanish-language 
magazines, and that’s a mistake because 
there’s so much great stuff to look at. Sluggo 
and | found a Salvadoran magazine at a little 
newsstand out on 36th Street in Brooklyn that 
had amazing photos of death squad atrocities 
in it. You never know what you'll find. 

Sometimes things appear at a newsstand for 
just a little while; when they're gone, they’re 
gone for good. | was buying VIZ comics - the 
real, English VIZ - at Hudson News every month 
last fall. Then one day they didn’t stock it any 
more. Not only did they not have VIZ any more, 
but the guy | asked didn't know what! was talk- 
ing about, and he denied they'd ever hadit (even 
though I’d been buying it there regularly). 

The newsstand at the Manhattan terminal of 
the Staten Island Ferry carried a hilarious 
German-language sex magazine called SEXY 
for a couple of months - | can’t imagine why. 
There were a lot of ‘‘naughty-pictures-of-my 
girlfriend” - type B&W photos of bovine blonde 
frauleins, and a colorful German condom in 
every issue. | doubt there’s a big German- 
speaking clientele on the Ferry, but! guess you 


Fi une SeAnm DEL VER0UGO, EL PRIMERS OE 
PRTBULO. 


SLLOS SE COLOCD EN EL 


never know. Weird stuff appears in unexpected 
places all the time. I’ve come across AMOK 
Press books at out-of-the-way B. Dalton bran- 
ches, and books on creating false identities and 
surviving being taken hostage in the ‘‘Law’’ 
and ‘‘Business”’ sections of Barnes & Noble. 
Look everywhere . Seek and ye shall find. 

See/Hear , 59 E 7th Street in New York City, 
is the best place to consistently find weird stuff 
to read. It’s the only retail outlet there is for 
Johnny Mars’ Murder Can Be Fun magazine, 
and the only place I’ve ever found Homocore 
a magazine by and for gay punks. They also 
carry comics (Yummy Fur!), and fanzines 
galore, and they usually have WFMU playing 
right there in the store. If only they carried Pro- 
cessed World , which you used to be able to get 
at St. Marks Books, but now sometimes you can 
and sometimes you can’t, they would be 
perfect. 

A final recommendation: When you read the 
newspaper (Newsday is my favorite because 
it’s well-written and has comics too, and the NY 
Times is a pack of lies), don't skip the business 
pages! You can learn so much about what’s 
really going on in politics just by finding out 
what the corporations are up to. For instance, 
when the United States nationalized the Sav- 
ings & Loan industry last year, you sure didn’t 
hear about it in the main section of the paper. 
Actually, you pretty much didn’t hear about it 
anywhere , but if you were reading the business 
section of the newspaper regularly, it wasn’t 
hard to figure out what was happening. 

Read everything, everywhere; quit watching 
TV; start listening to radio, especially AM. Soon 
you'll have your very own, personally- 
constructed version of reality. Just think how 
much more interesting you'll be! And with the 
government's policy of de-institutionalizing the 
mentally ill, the worst that can happen to you 
is you'll end up living in a cardboard box in 
Penn Station. 
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was not a real positive image of the goverment 
that came across,’ says LePage. ‘‘It was rather 
critical. But they weren't afraid to put it on the 
air.’ 

As for accountability, India’s community sta- 
tions are taking advantage of their local orien- 
tation. ‘‘Their audience research isn’t done 
simply by counting the number of people listen- 
ing,” explains LePage. ‘‘Instead, they go door- 
to-door and interview listeners individually to 
see how good a program is.’”’ Tapes of newly 
produced programs are brought around from 
village to village to compare responses and 
elicit opinions, and to gauge to what extent the 
program can be appreciated by different 
cultural communities. Appropiate revisions are 
made based on the responses. 

“Listening Clubs”’ are also a big source of 
input. Different groups of people get together 
and listen to their favorite shows, and then mail 
in critiques and suggestions for future program 
topics. There are clubs for particular types of 
listeners, like the children’s listening clubs, 
housewife listening clubs, and working 
women’s listening clubs; and there are clubs 
for different types of programs, like the science 
club or the medical listening club that monitors 
health programs. ‘‘People sit around and criti- 
que the shows,’ says Chadwick. The stations 
get tons of mail. It’s a social event and a political 


event.” Internal criticism is a big part of all radio 
in India. In a practice carried over from the big- 
ger stations, all the staff members of the com- 
munity stations sit down each morning and 
assign each other letter grades for the previous 
days’ programming. 

A key to the success of community radio in 
developing countries is the establishment of 
credibility and trust among the local people. To 
that end, as LePage notes, the broadcasters 
“really want the villagers to feel that these are 
their radio stations as opposed to being the 
state radio station.” 

Unlike community stations in the west, the 
Stations are staffed by trained professionals. 
But villagers are being given more and more 
access. ‘‘It used to be a big deal to get on the 
radio to perform or speak,”’ says LePage. One 
key reason for this is that everyone who ap- 
pears on the air generally gets paid (If this were 
true in the U.S., FMU would long since have 
gone bankrupt). On the new stations, LePage 
says, the standards are being loosened. Local 
musicians are playing on the air, and communi- 
ty bulletin board shows are popping up with 
people coming in to make little announcements 
over the air: ‘I lost my child,”’ ‘‘Would anyone 
like adog,’’ and soon. Maybe in time the local 
people will have a greater role in producing 
their own programs. If this evolutionary stage 
is reached the stations will begin to more close- 
ly resemble community stations elsewhere. 
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President Ronald Reagan got out of impeach. 
ment while in office. The Senate and House of 
Representatives refused to press charges againg 
him. 

1, Abstructing justice by engaging in a cover-up 
2. Abusing presidentail power. 3. Illegal satellite 
4. Conspiracy of silence. 

Civil rights and liberties are embodied in the Bi) 
of Rights. The First Amendment guarantees 
freedom of speech, press, assembly, and religious 
exercise. The fourth amendment protects the 
privacy and security of the home. *** OUR U S. 
SUPREME COURT REFUSES TO HELP ME. * 
This is our democracy in the United States. It is 
now six years and the situation still remains. Would 
you please help me by writing to -.. 

President George Bush 
The White House 
Washington, DC 20500 


William Rehnquist, Chief Justice 
Dept. Of Justice 

Tenth & Constitiution Ave 
Washignton, DC 20530 


If you know of any other means of helping, please 
feel free to do so. | deeply appreciate Senator Ted 
Kennedy who has tried his best to get the satellite 
stopped these past two years. | do feel that | have 
been treated unjustly and unfairly. Are all people 
created equal? 


Sincerely, Ann Marie Morin 
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“THE DEATH OF AN ASSHOLE” 


EMILIO CUBEIRO 


NOW ON CD: STINKFIST/THE CRUMB...HONEYMOON IN RED. . .ORAL FIXATION 


WIDOWSPEAK PRODUCTIONS PO BOX 1085 CANAL ST STATION NEW YORK NY 10013-1085 
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There’s so little written on radio, let alone interesting radio, that we thought we had better call attention to the few 


books out there that do discuss it. 


Playing In The FM Band - A Personal Account Of Free 
Radio 
By Steve Post The Viking Press, New York, 1974 


Back in the days when a commercial FM license in New 
York City was only going for one or two million bucks, 
WBAI was an exhilarating, spontaneous adventure in 
broadcasting. In the early and mid sixties, DJ's like Larry 
Josephson, Bob Fass and Steve Post pioneered the style 
of freeform that stations all over the country would soon 
adopt as their full time formats. By 1972, most of the com- 
mercial freeform stations had pretty well been co-opted 
into the real world of broadcasting, and WBAI had 
descended into the quagmire of inter leftist squabbling 
that it’s still stuck in. So Post took time out to recover 
and write what he hoped at the time would be the memoirs 
of his relationship with BAI. What Playing In The FM 
Band amounts to is a history of freeform radio, and a 
chronicle of the golden period of BAI (62 -'71) when the 
station came close to living up to the ideals of Pacifica 
Radio's founder, Lewis Hill. 

In the late 40's, Hill was advocating giving DJ's enough 
freedom and room on the air so that every program could 
reflect an individual's personality, or “a compound inner 
image representing an idealization of the broadcaster 
himself” Ten years later, Hill blew his brains out, apparent- 
ly frustrated with trying to run a radio station based on 
this philosophy (I know the feeling). At BAI, probably due 
more to disorganization than ideological commitment, 
people like Post were given ample blocks of “dispensable” 
time to carve into spontaneous, human radio. Josephson 
took a morning show and raised crankiness to high art, 
eating breakfast on the air and mercilessly (and hilarious- 
ly) hurling abuse at his listeners, Post and Fass both did 
overnight programs, Fass gradually politicizing his pro- 
gram as the decade progressed, and Post dedicating large 
blocks of his program, The Outside to phone calls and 
original comedy, much of it improvised live on the air with 
Paul Krassner and Marshall Efron. 

The book is full of great anecdotes - the bombing of 
the BAI transmitter by an irate staff member, the 
numerous events the staff put on, among them “Sweep- 
Ins,’ “Fly-Ins,’ “and Post's own “Fat-In;” a junk food fiesta 
in Central Park in 1967, when Post and his listeners burn- 
ed an effigy of Twiggy. Post even dedicates a few pages 
to WFMU's place in the early days of freeform, and a 
description of the rapid selling out of then “underground” 
stations WNEW and WPLJ. Playing In The FM Band 


describes a radio station full of talented programmers in 
sync with their time, and given the freedom and hours 
to express it. Any non-commercial station is lucky to have 
one period in its history as vital as the BAI that Post 
describes here. Unfortunately, this kind of station is gone 
forever - community stations now justify their existance 
not through any kind of unified philosophy of radio, but 
by parceling time out to various political and musical 
factions. 

Post is now WNYC-FM’s weekday morning man, his 
irreverence and humor intact despite being involved with 
BAI throughout the '70's and ’80’s. 

-Ken Freedman 


Border Radio 
By Bill Crawford & Gene Fowler Texas Monthly Press, 
Austin, Texas, 1987. 


Once upon atime, in that foreign land just south of El 
Paso, there lived a handful of super high-powered, super- 
uninhibited radio stations. These were the “Border 
Blasters”, and they knew no boundaries. Their signals 
carried thousands of miles, reportedly as far as Europe 
ona good night; and their endless, unashamed pitching, 


pandering, proselytizing and general hucksterism remain 
unmatched in American radio history. How did they get 
away with it? Although they broadcast to the U.S., the 
border blasters were licensed in Mexico. As long as there 
was no broadcast agreement between the two countries, 


the Mexicon government retained jurisdiction, and for 
years it chose not to act. 

Border Radio is a nostalgic little slice of pop-cultural 
history, short on the analytical end but long on wild-eyed 
tales of American extremism on a technological as well 
as geographic frontier. Fr’instance, did you know that 
Wolfman Jack had to dodge bullets to make his way into 
the studios of XERB for his radio debut? He says he did, 
anyway. Apparently there was some sort of management 
dispute going on at the time. It seems that bullets flied 
on numerous occassions when things got a little hot and 
heavy at the Border Blasters. 

Crawford and Fowler give a lot of space to the early years 
of border radio, the thirties and forties. In those early days 
the airwaves were owned by a motley bunch of half-crazed 
entrepeneurs. Perhaps the most affectionately 
remembered is Dr. John R. Brinkley, the spiritual father 
of border radio, who pitched ridiculous goat gland 
transplants that were supposed to restore the virility of 
sagging frontiersmen. Another promoter of dubious 
causes was Norman Baker, who sold fake cancer cures 
and, according to legend, used to deliver heartfelt: 
monologues over the air while having sex with his 
mistress. Yes, he may have been the first! The authors 
portray Brinkley as an enthusiastic innocent who believed 
what he was doing was right, while Baker was more of 
an out-and-out devious quack. But all of the early border 
radio entrepeneurs, motivated as they were partly by greed 
and partly by megalomania, walked on an ethical 
tightrope. 

Pappy O'Daniel, with no political qualifications what- 
soever, combined radio broadcasts with a lively 
vaudevillian roadshow to charm his way into the Texas 
governor's chair. His success was an early tribute to the 
power of electronic media in the political arena. Anda 
whole slew of moralists and preachers relentlessly hawked 
their products. They were pioneers of the trade. Today's 
Jimmy Swaggarts and Jim Bakkers are indebted to the 
early border radio evangelists for helping invent this most 
entertaining profession. 

In fact, border radio was responsible for quite a few 
broadcast innovations. The border blasters may have 
been the first to use disc jockeys in the modern sense, 
and for better or worse they helped guarantee the spon- 
sor’s central role in American broadcasting. They 
pioneered in the use of pre-recorded syndicated broad- 
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THE ORSON 
WELLES GUIDE 
TO MOVIES 

IN THE 
AFTERLIFE 


by Bob Rixon 


Illustrated by 
Jonathon Rosen 


Here is ahaunting: Fabian, Karen Black and 
other assorted B characters playing out the life 
of Floridian gangster John Ashley, a drive-in 
quickie with artsy editing and acid flashbacks, 
but suitable for any poison. Gunfire and squeal- 
ing tires alert the viewers to untangle their kama 
sutra positions and take a peek at the screen. 
Best scene is when Black and Fabian are In 
bed after making it. Black has on her terrific 
greaser cosmetics. She strokes Fabian’s chest, 
looks at him cross-eyed and says in her best 
drawl, ‘‘Mawh always said | shud be gud. Wuz 
| gud?”’. 


Remember Peter Fonda, so spoiled, so rich, 
so cool, blowing real reefer smoke into Nancy 
Sinatra’s mug as she delivers her straight lines. 
What seemed corporeal melted as breath in the 
wind. But her boots are made for doing the 
funky chicken on his face. Peter’s cycle is more 


oy 


sexy than she is, and probably more Satistyin 

Her father is richer than his father, but his father 
knows who John Steinbeck is. Born to be wild 
baby. Reknown and grace is dead. When Fon. 
da’s trip peaked in the laundromat, it was real 
But when he copulated later on, it was art Go 
directly to Five Easy Pieces, Head, Easy Riga, 
do not stop for Squeaky Fromm. Invite The 
Byrds to Malibu. Let the frame of things distort 


Jack Nicholson knock, knock, knocking on 
Boris Karloff's castle door, his face set jp 
existential-moronic deep freeze. Boris answers 
Jack demands to see the starlet with the big, 
heaving breasts. She is his true love, only she 
is really dead and Jack has been making a Stiff, 
but he doesn’t care. Necrophiliais the thing in 
Hollywood. The time has been, that when the 
brains were out, the man would die, and there's 
the end. For this he went AWOL from the 


—£ 


Jeonic Wars. In Jack’s Hells Angels flick 
suckered into fighting over some creep 
' He wises up only after the girl throws Jack’s 
rival a heavy duty wrench and Jack’s about to 
pave his face lifted. After two hours of 
tasting with the geeks, Jack craps out on 
the big fight. His rival hops on a motorcycle like 
John Wayne mounting ahorse and wheels after 
Jack, who just wants to go back to work at the 
gas station. The bike falls over at 10 mph, 
something that would happen to Sonny Berger 
only in a movie, and the guy gets cremated 
while Jack stares, horrified, at a good idea go- 
ing up in napalm. Later for the decent scripts. 
Now Jack’s stuck with the cycle club and the 
girl. The moral is: If Dick Clark ever gives you 
money, take it immediately to a gypsy ! Poets 
always understand the Revolution better than 
the Revolution understands poets. 


— SeRRESN GEASS AEM 
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So back, back and out, out damned spot. An- 
cient history shows Brando stuffing Lee Mar- 
vin’s beautiful, smartass puss, putting down 
the cycle club mutiny. These are victims of 
society, says Stanley Kramer. Things bad 
begun make themselves strong by ill. So when 
Marlon flees his own crucifixion, he acciden- 
tally snuffs an old geezer. This is a message 
movie about sex education. When a bottle of 
beer is slammed on the bar, the camera moves 
in for a close-up of foam ejaculating from its 
neck. Marlon meets the Lone Virgin. She says 
to him, ‘‘I'm not afraid of you; you're afraid of 
me.” Sure. But he has to exorcise his demons 
before he gets down with the gorilla fantasies. 
Instead, Marlon trades in his bongos for 10 
helpings of baked ziti.Good digestion wait on 
appetite, and health on both. 


James Dean and Sal Mineo, companions in 
eternity’s steambath. Natalie Wood never had 
a chance. There's nothing serious in mortali- 
ty. Dennis Hopper refining the early art of 
Richard Widmark. Bring back Robert Walker. 
In one of his movies he makes it repeatedly with 
a girl who pretends he's her brother while Rita 
Hayworth dances with Ed Begley. Let this per- 
nicious hour stand eye accursed in the calen- 
dar. Someone was paid for this script. Mimsy 
Farmer strokes Walker's pulsing cortex. When 
the incest breaks out, all Hayworth can say is, 
“Oh no, it’s starting again.” She's not preten- 
ding. Such is the tragedy of Alzheimer's. Bob 
kills Mimsy, who killed her real brother. The 
crime takes place on the same beach where 
Frankie and Annette hang out. Consult Shirley 
Maclaine’s books if this seems confusing or if 
you wish to get in touch. We will sleep in the af- 
fliction of these terrible dreams. 
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casts: Brinkley’s first programs were “transcriptions” 
recorded in the States and shipped down to Mexico for 
broadcast. The border stations, with their high-powered 
transmitters, helped train a whole new breed of radio 
engineers. And in their rambunctiousness, the an- 
nouncers nudged their stateside counterparts away from 
their staid habits and pushed them towards a new, ag- 
gressive, colloquial style - which someday would mutate 
into the radio art of Howard Stern! 
Border Radio is a delightful tale of American excess. 
It is well-researched and well-organized and written in 
an intelligent but unacademic style. The prose may be 
just a bit flat, but I can live with it. The stories are too 
good to miss. 
- Rob Weisberg 


The Radio Papers: From KRAB to KCHU, Essays on the 
Art and Practice of Radio Transmission 
By Lorenzo Milam, Mho and Mho Works, PO. Box 33135, 
San Diego, California, 1986. 


The Original Sex and Broadcasting: A Handbook on 
Starting a Radio Station for the Community. Mho and 
Mho, 1988. 


What would we do if there was no WFMU, WBAI, or 
any alternative whatsoever to the unsightly morass of com- 
mercial radio? Without such eclectic alternatives, we'd 
have to be content with the mindless blather spewed forth 
by the commercial giants and their all-too-numerous col- 
legiate imitators. 

We can only thank Lewis Hill, who heard the need for 
community radio and who was the driving force behind 
KPFA, the first Pacifica community radio station. Sad- 
ly, Hill did not survive the politically and intellectually 
hostile times in which he lived. He was frustrated in his 
attempts to realize what he felt was the true potential of 
KPFA, and this frustration contributed greatly to his deci- 
sion to take his own life in 1957. But Hill's ideals have 
lived on, and they have inspired many a renegade broad- 
caster to open the airwaves to the kind of unfettered,in- 
telligent, wide-ranging discussion that Hill beliey, 

Lorenzo Milam may be the most memorable 
“disciples of the ether’ After working at KPFA, Milal 
in 1959 undertook the enormous task of starting a new 
community station in Washington, D.C. Unfortunately, 


American radio was hardly reagy:for open discuuirse.." 
Milam didn't give up, but he did readjust his geographical 
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sights. By 1962 KRAB was indeed on the air in 
Washington - Seattle, Washington. 

Milam’s actions, like Hill's, became very influential. He 
proceeded from KRAB to personally organize five com- 
munity stations and he assisted in launching countless 
others. Milam’s wide-ranging experience made him a ma- 
jor source of information about the intricacies of deal- 
ing with the F.C.C. 

Sex and Broadcasting was originally published in the 
early 70s as a guide to the the nuts and bolts of starting 
a community station. Some of the book’s technical ad- 
vice for would-be broadcasters may be a bit dated, but 
its real value is in its timeless suggestions for program- 
ming which go far beyond the mere playing of music. 
Milam sought true community radio. He wanted to make 
each radio station open to and responsive to anyone 
within the station’s broadcast range. Milam describes 
strategies for engaging all elements of the community, 
from politicians and service groups to the man or woman 
in the street. 

It takes a certain special somebody to operate an alter- 
native radio station. Milam’s The Radio Papers, a well- 
written series of essays on radio composed between 1962 
and 1975, offer some indication of the forces that 
motivated him and his compadres in their unconventional 
practice of radio. Milam waxes poetic in his descriptions 
of such mundane station matters as station finances (or 
lack thereof), equipment failure, and the inevitable legal 
hassles. The essays describe the broadcast process, but 
they also allow one to understand the silent process of 
individuals working to “do good radio.” You come to learn 
that it’s what you don’t hear that really gives a radio sta- 
tion its personality. 

- Albert Vitiello 


Tokyo Rose, Orphan of the Pacific. By Masaya Duus 
Kodansha International, Ltd., New York, 1979. 


Tokyo Rose was a mysterious, legendary figure in war- 
time Japan. It is said that Sheawas the most most tantaliz- 
ing of the propaganda’ broadcasters ‘who wooed the 
Amgpigan troops, of sultry voice and demeanor. She is 

endargin fact, that she probably never really ex- 
Biter image was remembered, and even put on 
‘ial And one unfortunate Japanese-American took the 


aap for Tokyo Rose 

wr Iva Toguri was a young Japanese-born American who 
found herself in quite a bind when World War II broke 

*) Wat, Apparently unaware of the risk involved, her family 


with McCarthyite paranoia in the air, the Peby belt that renter aaachend se, of 1941 tovisit 


a. 


Her trouble really began when she took a job for NHK 
Japan's state radio service. Although she had no qualifica. 
tions as a broadcaster, she was drafted into on-air duty 
when the NHK began aiming English-language pro. 
paganda broadcasts at American soldiers stationed jn 
Japan. By Duus’ account, Toguri didn’t do much pro. 
pagandizing herself. She just spun records and engag. 
ed in simple DJ chit-chat. 

After the war, Toguri was tried and convicted of com. 
mitting treason against the United States. Duus’ 
biography is essentially a defense of Toguri. The author 
contends that Toguri never used the name Tokyo Rose. 
and that she was convicted for political reasons, used as 
aconvenient scapegoat in a time of strong anti-Japanese 
sentiment. Toguri made a fatal mistake to precipitate her 
arraignment, however. She needed money after the war 
and she sold her story to two young American journalists 
who had been sent to Japan in search of Tokyo Rose. As 
part of their arrangement, she admitted to being the 
“real” Tokyo Rose. 

In spite of her ill-advised admission, the Justice Depart- 
ment did not originally intend to put Toguri on trial. But 
a public outcry led by conservative radio commentator 
Walter Winchell may have forced the Justice Depart- 
ment’s hand. Duus writes: ““To put the matter plainly, the 
Tokyo Rose trial was apparently a frame-up... (Toguri) was 
a victim of lingering wartime sentiments and the victim 
of American racism.” 

Despite a bland, somewhat awkward narrative style, 
Duus presents a convincing argument. It seems clear that 
Toguri never intended to betray her country and was never 
directly involved in delivering propaganda over the air. 
Treason entails a sincere desire to undermine the state, 
and it does not appear that Toguri, who adamantly refused 
to surrender her United States citizenship while in Japan, 
had such a desire. 

There is not much depth in Duus’ characterizations, 
or in her analysis of Toguri's actions. The reader has to 
wonder why Toguri and her family, whatever their inten- 
tions may have been, made such an incredible series of 
blunders. Toguri is depicted as being almost unbelievably 
naive. She may have been, but we don't learn enough 
about her in Tokyo Rose to be convinced 
Nevertheless, Masayo Duus’ biography is valuable for two 
reasons: As a reminder of the everpresent dangers of 
politically-motivated abuse of the legal system, and as part 
of the historical record of great injustices committed dur- 
ing and after the war against Japanese-Americans. 

It took a long time for the United States to admit its 
error. But Iva Toguri finally received a Presidential par- 
don in early 1977, 28 years after she was convicted of 
treason. 


- Rob Weisberg 
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Asif this isn’t enough, the month date and year of 
the Million Dollar Quartet session (12/4/1956) add up 
to 1972. 


ON THE EXACT SAME DAY IN 1972: 


-ELVIS performed “The Polk Salad Annie Incan- 
ations” to an indifferent NYC crowd. 


CARL fled the stage of the Shrine auditorium after 
two songs, smashed his guitar against the wall and 
Found God (who kinda looked like Mr. Met with a polk 
Salad head). 


. -In a Nashville recording studio, JERRY LEE said 
Hangin’ In Like Gunga Din’ exactly 666 times after 
chowing down a plate o' polk salad. 


pile lensing his biblical hillbilly epic, “The Gospel 
bad” in Jerusalem, JOHNNY tripped over a petrified 
Polk salad and then went shopping with his wife. 
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